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Editor’s Note

How do you write an editor’s note 
a week prior to one of the most 

important elections I can remember? 
Procrastinate. Fumble. Write. Re-write. 
Groan. Sigh. This has been a fuck of a year. 
COVID. 200,000+ deaths. BLM deaths and 
protests. A nation torn apart. It seems we 
are voting for either the United States of 
America or the divided state of America. 
The election will be decided sometime 
while this issue is being printed and 
delivered. 

 Let’s re-focus. As always I welcome you to this brand spanking new 22nd 
issue, our 2020 Winter/Holiday issue featuring Corinne Goodwin’s interview 
with Pose star, Hailie Sahar, and Bill Sanders interviews his bestie, Boys in 
the Band director Joe Mantello. I had the distinct pleasure of interviewing 
Ian Zeiring, NPR’s Tylor Pratt, Photographer Jay Arch, artist Scott Michael 
Slusher, Phantoms Hockey Star Kurtis Gabriel, Hot Vocalist Tom Goss, Basic 
Betch Wils. For those boycotting Harry Potter Liz Bradbury offers a revisit to 
the wonderful and welcoming world of Oz. Jason Sizemore offers some new 
recipes for your Holiday Entertaining and Len Dannelke reviews some Frozen 
Wines. We also look at what’s new at Novus, what’s new legally that affects the 
LGBTQ population, and offer some new workout tips. Audre Lorde, a Space 
for Aces, a history of gay in Central PA and Lime Light, a Maggie Gale short 
story, round out this issue. And thank you so very much to our very generous 
advertisers who literally keep The Gay Journal lights on!
 Now comes the hard part. Even though we don’t see each other frequently I 
think of our contributors as family. Thanks to technology we can all do this job 
from the privacy of...wherever. We share a common desire of reporting from 
and to our Lehigh Valley LGBTQ+ community and promoting our valley as a 
vacation, relocation destination. Now comes the time to bid a fond farewell to 
our graphic designer extraordinaire, Jason Leonhard. Twelve issues ago Jason 
picked up the ball and ran with it like he’d been doing this forever. He is a great 
collaborator and is not shy about expressing his opinion when he feels strongly 
about the design of a layout. Though he graduated from Muhlenberg College 
a couple of years ago and relocated to Boston he has remained dedicated to 
producing a quality publication, even while holding a couple of other jobs 
and now returning to get his Master’s Degree. He has an excellent work ethic 
and an awesome sense of humor. (apparently this will also work as a letter of 
recommendation) I wish Jason all of the best things that life has to offer. It has 
been lovely working with you, sir! Go out there and spread love and peace and 
amaze them all with your Jason-ness! 
 I wish you all a blessed Holiday Season and a 2021 that brings us closer to 
normal and finds us embracing and celebrating each other’s differences with 
the purpose to be united once again. 

Much love & peace,

Steve Libby
Editor-in-Chief, The Gay Journal

Stephen Libby
Editor-in-Chief

Contact us at lvgayjournal@gmail.com, or 
Gaugler-Libby, LLC 
PO Box 421
Stockertown, PA 18083
thegayjournal.net

The opinions and views expressed by our contributors are not necessarily 
that of The Gay Journal, Gaugler-Libby, LLC or our advertisers.  

Jason Leonhard is three toddlers in a trench coat — please don't tell anyone. 
After graduating from Muhlenberg College in 2018, he moved to Boston 
and is currently pursuing a Master of Music degree in music composition 
at Boston University. In his free time he plays piano, performs stand up 
comedy, and plays far too many video games.

Lenora Dannelke is an independent journalist who covers food, travel or 
anything fun. She lives in Old Allentown and loves a good Bloody Mary. She 
is owned by a 12-year-old rescued boxer named Scoobie. Look for her most 
Saturday afternoons at the Allentown Farmer’s Market.

William Sanders is in his 323rd (not a typo) season as Artistic Director at 
Civic Theatre. He has worn mostly black since 1976. He loves his life, his 
friends, his family, his work and his husband. Not in that order. 

When Gary Gaugler, Jr isn’t saving the world at his office job, he enjoys 
writing his book series and playing video games.  His passions include cats, 
shenanigans, and weekend cocktails (though perhaps not in that order).  He 
resides in Allentown with his husband, Steve.

Corinne Goodwin serves as the Webmaster and social coordinator for 
Lehigh Valley Transgender Renaissance, a support group for transgender 
individuals that serves the Lehigh Valley and surrounding counties. After 
serving in executive capacities for Fortune 50 companies she started her own 
consulting firm in 2010. If you see her out and about be sure to say hello! 

Liz Bradbury is the Director of the Training Institute of the Bradbury-
Sullivan LGBT Community Center and has been an activist since she ran 
an LGBT committee in grad school in 1979. She’s written over 400 published 
articles on LGBT issues, and is the national award winning author of the 
lesbian detective novels: The Maggie Gale Mysteries. 

Contributors

Darius Mooring is a black, queer, proud Dad, and Mental Health activist. He 
is the Host of Workin it Out w/Darius Mondays @ 8pm EST, conversations 
about life through the lens of mental health,  & CityLoveSpeaks on Tuesdays 
at 8pm EST, all on Facebook live and youTube live!
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For the last 5 years, Jaime DiSabatino has been dedicated to growing Test 
Your Metal Fitness and Performance as part owner. She is living her fitness 
journey as a soon to be mom of two!  

Jason Sizemore is the owner of Butterhead Kitchen, a vegan cooking class 
& small batch vegan products business. Check out our ad in this issue for 
more info.  He also teaches Mindfulness to kids & adults in the Lehigh Valley, 
where he lives with his ever supportive husband William, & their rescue dog 
Alfie,  aka ‘Butterhead’.   

Tim Helton is a Dayton, Ohio transplant to the Lehigh Valley who loves 
DC Comics, being nosey on social media, candy, and aspires to be in a 
throuple with Henry Cavill and Janet Jackson.  (Fingers crossed) Make him 
instafamous @timhelton and don’t forget to follow @lvgayjournal  

Carley Kuehner is a professional entrepreneur who owns a successful 
national digital marketing agency Cosmick Technologies. Carley graduated 
at East Stroudsburg University with a degree in Computer Science. In 
Carley’s free time you can expect to see her enjoying life on the lake where 
she retreats to her secondary tiny home in the Pocono Mountains.

@lvgayjournal
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Let’s face it. J.K. Rowlings’ anti-LGBT rants, absurd justifications 
for hate, refusal to listen to facts, and her just plain cruel responses have ruined 
the fantasy world of Harry Potter for many folks of the LGBT community. She’s 
caused her publisher to refuse her future books, progressive bookstores have 
dropped her, and I’ve literally thrown away (not donated, but trashed) my full 
collection of Potter books. No wonder those books are so fixed in unbending 
gender roles. It’s over JK, it’s over.
 So what do we do now without a fantasy world where our differences are 
accepted and celebrated?
 No fear — there is OZ. 
 In 1900, 100 years before Voldemort, prolific author L. Frank Baum wrote 
the first American fairy tale: The Wonderful Wizard of Oz. It was not just a 
major commercial and critical success (and the top selling children’s book 
for two years after publication), but it has become the most quoted American 
children’s story in US history.
 Just as Shakespeare’s phrases have been adopted into the English language 
— (wild goose chase, vanish into thin air, break the ice - are Shakespeare), you’ll 
hear or read an Oz reference just about every day. Last night Trish and I were 
watching the crime drama Body of Proof and the main character referred to a 
victim clicking her heels together three times. Every one of Janet Evanovich’s 
26 Stephanie Plumb bestsellers has an Oz reference. The Good Place is full of 
them…
 L. Frank Baum’s imagination gave us: The yellow brick road; ruby slippers; 
melting a witch or dropping a house on her; the man behind the curtain; the 
cadence of ‘lions and tigers, and bears, oh my’; cyclone transportation, winged 
monkeys, Kansas as a metaphor for dullness, etc etc. And as a result of Baum’s 
brilliant imagination nearly every line of the MGM movie with Judy Garland 
is recognizable to a large part of the population. Without Baum there would be 
no Munchkins at Dunkin’ Donuts, no Somewhere Over the Rainbow song, no 
Wiz or Wicked…and the word Oz would not exist.
 And there are many LGBTQ connections to this magical land, but first 
some random yet amazing things you may not know.    After the Wonderful 
Wizard of Oz, L. Frank Baum wrote 13 more brilliant books in the Oz series. 
He also wrote at least 8 other books about the fairylands around Oz, plus short 
stories, plays, silent movies, and newspaper comic strips about Oz as well. They 
are all in the public domain today. In 1902, he produced a musical of the Wizard 
that ran for over 300 performances on Broadway. The road show went on for 
years. When Baum died in 1920, Ruth Plumly Thompson took over the series 
and produced another 22 Oz books. The Wizard of Oz was Illustrated by W.W. 
Denslow but John R. Neill, the fabulous Art Nouveau illustrator, produced at 

least 100 drawings per each of the next 35 books, including significantly gender 
diverse interpretations of Baum’s characters.  
 Nearly every American knew about Oz, long before the Hollywood movie 
came out in 1939.
 And by the way, in the books, it’s not a dream. Dorothy returns to Oz. So 
does the Wizard. She becomes a princess and he learns to be a real Wizard.
 Baum was actively committed to Women’s Suffrage, whole-heartedly 
supporting woman’s equality and right to vote. His mother-in-law was the 
ardent suffragist Matilda Gage. Susan B. Anthony stayed at his house. He so 
admired Elizabeth Cady Stanton, that he named one of his sons Robert Stanton 
Baum.
 Baum’s commitment to Women’s Rights is evidenced in that the majority 
of his main characters are brave, adventurous girls or women. Men tend to be 
non-traditionally made of something other than “meat” — tin, straw, pumpkin, 
copper, candy, potato, giant bugs, etc. Girls taking the lead was groundbreaking 
and caused the books to be banned.
 Baum was the first to write about a robot (1904). Tik Tok the sentient 
clockwork man could walk, talk, and think.
 The political and economic structure of Oz is profoundly socialist, 
providing food, housing, autonomy, and protection for all people and animals. 
Though people eat meat in Oz, animals are not killed to provide the meat. All 
animals can speak, are respected, and are self determinant. Oz people generally 
revere kindness, bravery, generosity, skills, sharing, education, goodness and 
they celebrate diversity.
 In the late 1800s Baum, who was then producing a newspaper, wrote two 
editorials that seemed to be anti-American Indians. Critics of today point to 
them as evidence as to Baum’s bigotry towards indigenous people of color, but 
these critics totally miss that Baum wrote the editorials steeped in sarcasm - 
which he employed in much of his writing. At the end of one of the editorials 
Baum wrote, “when the whites win a fight, it is a victory, and when the Indians 
win it, it is a massacre,” obviously condemning the double standard of white 
supremacy.
 In fact, Baum’s chosen religion was “Theosophical Society”, with the 
top principle, “To form a nucleus of the universal brotherhood of humanity 
without distinction of race, creed, sex, caste, or colour.” Bottom line, don’t write 
extreme opinions and expect critics to understand 100 years later that of course 
you are being sarcastic, and mean the opposite.
 Though mainstream publishers and editors of the day refused to allow 
positive depictions of people of color, Baum occasionally sneaked in smart, 
creative characters whose bodies could easily be interpreted as something other 
than white - like John Dough, Patchwork Girl, and even the Scarecrow.

OZ QUEER
PERSPECTIVE

Forget Hogwarts and Fly Back Over the Rainbow To Meet the Trans, Queer,  and Non-Binary Inhabitants of Oz
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 LGBTQ people love Oz because it is a place where differences are 
celebrated. A tin woodman can become a beloved Emperor, a lion can speak, a 
cleaver can be King of Utensia, people made of jigsaw pieces fall apart so others 
can have fun putting them back together, a braided man gives away rustles, a 
woman creates a town of living paper dolls.

ANd... Then there are the gender-bending, gender neutral, and 
Transgender characters, which also caused the Oz books to be banned from 
schools and public libraries.
 (Spoiler Alert) In the second book, The 
Marvelous Land of Oz, Tip is the ten year 
old lead character. He is a boy. He’s had to 
grow up in hardship serving the old witch 
Mombie, who beats and mistreats him. But 
he is resilient, strong, cheerful, and brave. 
Finally, when the witch intends to turn Tip 
into a marble statue, he runs away with his 
homemade Jack Pumpkinhead man and a 
wooden sawhorse, both of which he brings to 
life with a magic powder.
 After a series of adventures that culminate 
in a search for Ozma, the beautiful young girl 
who is the rightful ruler of Oz, Glinda forces 
Mombi to tell the truth.  
From Land of Oz - 1902
  “What did you do with the girl?” asked 
Glinda; and at this question everyone bent 
forward and listened eagerly for the reply.
 “I enchanted her,” answered Mombi.
 “In what way?”
 “I transformed her into—into—”
 “Into what?” demanded Glinda, as the 
Witch hesitated.
 “Into a boy!” said Mombi, in a low tone.
 “A boy!” echoed every voice; and then, because they knew that this old 
woman had reared Tip from childhood, all eyes were turned to where the boy 
stood.
 —Tip is shocked but allows Glinda to transform him into a girl, after his 
friend says:
 “Never mind, old chap,” said the Tin Woodman, soothingly; “it don’t hurt 
to be a girl, I’m told; and we will all remain your faithful friends just the same.”
 The enchantment is broken and when Tip emerges as the exquisite girl 
ruler Ozma, everyone bows to her majesty and she embraces her identity.
 She says to them all: “I hope none of you will care less for me than you did 

before. I’m just the same Tip, you know; only—only—”
 “Only you’re different!” said the Pumpkinhead; and everyone thought it 
was the wisest speech he had ever made.
 From then on, people talking about the adventures Tip had refer to them as 
things that Ozma did (avoiding the dead name). Jack Pumpkinseed calls Ozma 
“father” for the rest of series. And Surveys have always indicated that Ozma is 
the most popular character in the series.

 The Non-Binary Child in Oz!
 Baum’s book John Dough and the 
Cherub (1906) features the adventures of 
a small gingerbread man and his BFF, an 
“incubator baby” named Chick. Throughout 
the 300 page book, characters ask whether 
Chick is a boy or girl. Chick dresses in 
androgynous pajamas; John R. Neill pictures 
Chick in a Buster Brown haircut that could fit 
either a boy or a girl. Chick never chooses a 
binary identity. He or she pronouns for Chick 
are never used (though “it” is sometimes used 
— too bad Baum didn’t know about “they’ as 
a singular pronoun!). Even when Chick and 
John Dough come to Ozma’s birthday party 
in the book Road to Oz, Chick is gloriously 
gender neutral.
 Publishers pressed Baum to 
resolve the ambiguity, but he always refused. 
Eventually, a publicity campaign conducted a 
contest allowing child readers to weigh in. The 
children who gave the best boy or girl answers, 
in 25 words or less, won prizes. One boy’s entry 
read, “The Cherub was a girl because if it had 
been a boy he would have eaten the ginger-
bread man.” Regardless, Chick was still always 

officially identified as gender neutral in future printings.
 Baum pointedly avoided opposite gender romance in most of the series, 
but from a Queer perspective the constant references to same-gender people 
kissing and embracing is delightful and affirming. Concurrently, John R. Neill’s 
drawings seem painstakingly gender queer, which allows LGBTQ readers the 
freedom to cast themselves into these character roles. See the drawings
 As far as the wizarding world goes, L. Frank Baum made Oz a place where 
every kind and gentle person is welcome. These days, I think that’s where we 
need to dream right now.

1. Non-Binary Chick the Cherub always wears pajamas
2. Dorothy and Ozma are carried by the nearly naked mist maidens
3. Dorothy and Ozma hug and kiss a lot
4. Dorothy and Ozma’s kisses spawn a lot of sexy Lesbian fan fic
5. John Dough and Chick the Cherub have adventures but never identify Chick by a binary 
gender.
6. The cover of John Dough and the Cherub, published in 1906
7. Illustrator John R. Neill drew these characters Ojo and Button Bright, in gender 
nonspecific clothes.
8. Ozma of Oz after she’s been turned into a girl
9. Actors Fred Stone and David Montgomery who starred in the Wizard of Oz on 

Broadway in 1902
10. The Patchwork Girl of Oz’s race is ambiguous
11. Characters Princess Gloria and Pon the Gardner’s boy, who, from a Queer perspective 
both really both look like girls
12. The wooden sawhorse who was created by Tip
13. The Scarecrow and Tin Woodman commit to live together forever
14. Dorothy discovers the first robot in literature, TikTok
15. Tip brings Jack Pumpkinhead to life
16. The Tin woodman tells Tip that everyone will still be faithful friends with him when 
he is a girl, and they are
17. The Tin Woodman explains that friends will still offer care and support when Tip 
transitions.

As far as the 
wizarding 

world goes, 
L. Frank Baum 

made Oz a 
place where 

every kind and 
gentle person 

is welcome. 
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This August marked a special moment for the asexual and aromantic communities, as “A Space for Aces”, a community group at Bradbury-Sullivan LGBT Community 
Center for asexual, graysexual, demisexual, and aromantic folks, celebrated its 2-year “Aceversary”! My name is Scott and I am an asexuaal, biromantic, non-binary person 

and the facilitator of this group. 
  I discovered I was asexual not long before I started A Space for Aces. On twitter, I kept coming across a motif of black, gray, white, and purple colors associated with 
asexuality. I wanted to learn more and came across the Asexual Journal (now AZE) and AVEN, The Asexuality Visibility and Education Network, one of the most popular and 
longest-running Ace resources on the internet. I continued reading about the Ace experience and saw myself in almost every story of feeling broken or incomplete, of being 
told, “Well, you just haven’t found the right person”. Many of us began believing the idea that we were somehow incomplete before finding a welcome place in a community of 
caring people with similar experiences.
  Having volunteered for Bradbury-Sullivan LGBT Community center in the past, I decided to contact the Executive Director to inquire about a group for Aces like me. I 
was surprised to find that none existed in the greater Lehigh Valley and took it upon myself to give Aces a home and community off of the internet.
  We had our first meeting on August 22nd, 2018. We were a small group of five, but we finally had a real community, out here in meatspace -- people who we could look 
in the eye and say, “I see you and I share your experience”. 
  We’ve grown significantly in the last 2 years. We have 8 to 10 regular attendees, a mailing list of 33 names and a WhatsApp group, which we call “Aces Go Places”. We have 
group members from all over the LGBTQIA+ community. We’ve made lifelong friends and some of us have joined other organizations together.
  Until about last year or so I didn’t have any concrete goals or benchmarks for the future of the group. I was content to sit back and watch this living thing I had created 
as it went through various stages of its lifetime. Now, I understand that a life, every life, isn’t just about forward momentum, it’s also about growth and evolution. So I started 
dreaming about how to bring this joy and sense of community to even more people.
  Then COVID-19 hit, and I was sure that would be the end of A Space for Aces. 
  Luckily, we were able to move our meetings to Zoom. Our space out in the real world was in jeopardy, but we survived. Not even a global pandemic could stop us from 
seeing each other’s faces, laughing at inside jokes, talking about the highs and lows of our own lives and generally being a bunch of dorks that love each other and wouldn’t 
trade it for the world. In some ways it was a blessing and a curse. On one hand, folks from all over could now join us from their homes. On the other hand, we were forced back 
to the internet. While I wasn’t thrilled about moving back online, I see the impact our group continues to have and how it continues to enrich lives, even if we can’t physically 
be in the same room.

  Here is a testimonial from one of our members:

  “I discovered A Space for Aces on Meetup at exactly the time I was in need of it most. After another round of ‘Ace Discourse’ on tumblr for the previous few years 
resulting in a nonstop onslaught of statements such as “Aces and Aros are valid but not LGBT+”, “Ace and Aro are not orientations they’re just unwell.”, and “The Trevor 
Project shouldn’t be training their suicide hotline to deal with asexual callers, they’re just stealing LGBT+ resources!” I was feeling burnt out, hated, and alone. I had ace/
aro and other LGBT+ friends online but I had no one local who was like me that I could connect with. Through A Space for Aces and Bradbury-Sullivan LGBT Community 
Center I was able to talk about my feelings and challenges as an asexual and grey-aromantic person and to connect with and befriend people in the area who I can relate to. 
I’m very thankful to Scott for creating such an important and needed space.

  For me, this group was transformative. I get warm fuzzies whenever I think about everything we’ve done and everything we’ll do. It gives me a sense of pride that I didn’t 
have before. Pride in myself, pride for the Ace community, and pride that I put something beautiful into the world that helps people feel less alone. I’m endlessly grateful to have 
been given the tools and guidance that helped us last for two years. Thank you to the whole family at Bradbury-Sullivan Center and to all of our members, past and present, 
who made our group a caring and supportive space. I thank you all, from the bottom of my heart.
 If you identify under the umbrella of asexuality and would like to join our group, email Reilly@BradburySullivanCenter.org or visit https://www.bradburysullivancenter.org/
space_for_ace for more information. 

A SPACE 
FOR ACES

The Bradbury-Sullivan LGBT Community Center's 
asexual and aromantic community group 

celebrates its second "Aceversary!"

by Scott Peterson
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V I N C I N TV I N C I N TV I N C I N TV I N C I N T

Stephen Libby: Hey Vincint!  Congratulations on all of your success!! Tell 
us about where you grew up and what it was like growing up gay.
Vincint: I was born and raised in Philadelphia! I come from a community 
where being gay wasn’t the norm at all but I was incredibly lucky to have 
parents and a family that saw me for who I was and celebrated it! And because 
of that love and recognition, it in turn gave me the confidence to be myself 
wherever I was and the strength to celebrate myself at all times! 
SL: Who/ what inspires your work? 
V: I’m a huge fan of Beyoncé, she’s obviously the G.O.A.T from the voice, 
to the performance quality but most importantly her work ethic. It’s an 
inspiration to see a black artist reach the heights that she has and see her 
impact on the world and on music. 
SL: Congratulations on the Queer Eye theme! How did that happen? 
V: Thank you! It’s a really funny story. I had just released my EP, The Feeling 
and had my release show the night before when we got a call from the 

producers telling us they were interested in having me be a part of the season 
and using one of my songs. Unfortunately, none of the released songs really 
matched the seasons vibe so I offered to write a new one for it and see if they 
liked it more! The loved it and the rest was history! 
SL: What do you expect from yourself as an out performer? 
V: The same that I expect from any performer to get on stage and transport me 
to a place for the next 60-90 minutes to make me forget all of my troubles and 
anxieties and give me a show. What I expect out of myself is to give someone 
a different feeling then they had when they walked into my show... and if that 
inspires someone to be more open and out and free with themselves in their 
day to day life then I’ve done my job! 
SL: Describe the perfect day for Vincint.
V: A perfect day for me would be having 4 of my best friends sitting with me in 
a park somewhere with a bottle of wine and laughing until our heads pop off! 

V I N C I N T
Praised by Billboard as a “legend in the making,” and considered one of “our generation’s greatest vocalists,” by PAPER 

Magazine, pop superstar VINCINT is having the biggest year of his career. He started off 2020 with the release of his 

debut EP “The Feeling” which was quickly followed by the announcement and release of his song ”Be Me,” for Queer Eye 

season 5. VINCINT has performed around the world using his platform to push boundaries in the LGBTQIA community. 
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Stephen Libby: Give us a little background. Where were you raised and what was that like being gay? 
Jay Arch: I grew up in Long Valley, New Jersey.  It was a conservative town, and my family converted to an evangelical Christian denomination. It made being 
a gay teen…complicated.  They believed that I had demons and that my confidence in my sexuality was a result of “demons” telling me lies. I had some great 
friends, however, and they celebrated who I was.  Having supportive friends made life so much brighter.  It’s also important to note that the evangelical phase 
of my immediate family didn’t last, and they celebrated my coming out a little later on. 
SL: What brought you to the Lehigh Valley? And what are some your favorite things here?
JA: I spent a few years in the Poconos, but I wanted more culture.  When I was looking for places to live, I found myself exploring Easton.  I was amazed.  This 
little town had grown into a cultural hot spot with thriving small businesses.  Years ago, in the 1990’s, I would travel to Easton to buy drugs. I would lock my 
door and roll up my windows when I drove downtown.  Now, it has completely transformed, just like me. I’ve since given up drugs and alcohol. I fell in love 
with the town and moved there 3  years ago. Easton is just beautiful.
I love the people, the cafés, the artists, and the amazingly resilient and robust LGBTQ community. Mostly it’s the people, and people are the most common 
subject that I shoot.

SL: What first attracted you to photography? Who are some of the 
photographers you admire?
JA: I took a photography class in high school.  Our teacher introduced us to 
several portrait photographers that shot exclusively in black and white.  The 
thing that struck me about the photographers was their ability to gain the 
trust of complete strangers and convince them to do a full session.  Sometimes 
the photographer would place themselves in an environment full of strangers 
that lived on the fringes of society for months at a time to gain their trust 
before ever even snapping a single photo.  I was in awe of their work and their 
confidence.  From then on, I knew I wanted to take photos of people.  Like those 
photographers that inspired me so, I’ve photographed so many strangers, with 
a really large chunk of that work coming from the LGBTQ community of the 
Lehigh Valley. 
SL: How do you decide on your subjects and themes?
JA: If I could name a single theme that arcs over my entire career as a 
photographer, that theme would be people.  People fascinate me. Sometimes it’s 
their face, or their art, or their story that makes me want to photograph them. I 
have photographed leaders in the community, artists, musicians, DJs, and total 
strangers.  I have hundreds of portraits of people that I’ve met on the street.  
Sometimes it’s a brief encounter- one photograph and we go our separate ways, 
sometimes we get to talking and I expose an entire roll of film.  I prefer black and 
white film, although some of my side hustles require me to shoot with a DSLR and 
in color.
SL: What do you hope to do with your photography?
JA: I want to do something that’s worthy of history.  I want to work for years and 
years on a project and record something important that later generations can 
learn and benefit from. How can I do that? I’m still working on the answer to that 
question.  

Jay came to my attention when I would see him hanging with DJ Brad Scott Smith while Brad would be 
spinning at Rainbow Mountain and other venues. Always taking photos, Jay was quiet, methodical, polite 

and determined to get the shot he wanted. During an Easton Tea Dance party he and I talked about our share 
interest in documenting the local LGBTQ community. A few months later and here we are. May I present Jay 
Arch and his photography.

Jay ArchPh o t o g r a p h e r
jayarch.com
@jarchymahyy
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Stephen Libby: Congratulations on Amsterdam! Tell us all about it. The 
tub shots are sexy and also stylistically beautiful. 
Tom Goss: Well thank you! Amsterdam is such a romantic and wet place. 
We wanted the song, and the video to reflect that wet and steamy sexuality. 
What better way to do that then bathtub love making? Michael Serrato (the 
video’s director) and Mark Nickels (the video’s cinematographer) did such a 
wonderful job bringing that vision to life. 
SL: I imagine YOU were torn apart with the recent events in Kenosha, WI. 
Tell us about growing up gay there and what you saw re racial tension/
injustice.
TG: Oh man, that really fucked me up for a couple weeks, I’m not going to 
lie.
 I didn’t realize I was gay until I was 23. I can honestly say it didn’t play a 
role in my upbringing. I recall their being one gay kid in our high school, but 
he was well liked, I don’t remember it being much of an issue, but then again, 
I wasn’t focused on my sexuality at all. I vowed at an early age to never be in 
a relationship. I kept that promise for a long time.
 My parents were divorced and they each lived in very different 
neighborhoods. My mom’s neighborhood was affluent and as a result, my 
friends there were white. My dad, living only about 4 blocks away, lived in an 
impoverished neighborhood and my friends there were primarily Mexican 
and African American (the Kyle Rittenhouse shooting happened in-between 
those houses, about 2 blocks from where I grew up). I definitely recognized 
at an early age that I was treated differently than the friends of mine that 
happened to be minorities. We all ran around together, did dumb stuff 
together and got reprimanded and sometimes arrested for those dumb things 
together. I was able to maneuver the repercussions, partially because of my 
whiteness, partly because of my parents’ education, and partly because of my 
athletic abilities. It was obvious at a young age that race (and socioeconomic 
status) played a role in how differently we were treated. I was lucky to be on 
the privileged side of those coins.

 That said, I don’t believe most individuals in Kenosha to be racist. The 
Kenosha I grew up in was a very “live and let live” kind of place. People 
may disagree, but more than anything, they want to get along. The way the 
community has come together to clean up and rebuild is a great example 
of that ideology. I spent four days in Kenosha a couple weeks before 
the Jacob Blake shooting and everyone (black, white, and Latino) was out 
and about, hanging at the lake and eating ice cream together. It was idyllic 
and made me very hopeful for the future of the town. 
SL: Your Facebook page says you make music and videos while trying to 
make the world a better place. First of all, thank you for that! We need 
that more than ever right now. Who or what makes the world a better 
place for you?
TG: Oh man, what a tough question. I think anyone who is living 
authentically, and loving passionately, makes the world a better place. I am 
inspired by people who have no reservations about loving, and subsequently 
sharing that which they love. People, animals, video games, rocks, music, 
space, the periodic table... whatever makes you smile, I’m into it. I want to 
know about it. I want to see you smile, that smile makes me smile, it inspires 
me to love more carelessly, to be more passionate and to help others do the 
same.
SL: Your videos have been viewed over 14 million times. That has to be 
very exciting and gratifying. What other goals and dreams do you have?
TG: My goals are to tell compelling stories (especially about the LGBTQ 
community in which I belong), facilitate dialogue and understanding, and 
help spread joy. None of those things are quantifiable, so I often feel like I fall 
short. But every now and again I get a note from someone about how my art 
has touched them, healed them, or inspired them. That’s when I feel like a 
success. In those moments I know I’m doing what I was put on Earth to do.
SL: What would you go back and tell your younger gay self ?
TG: Take it easy on yourself. You don’t have to be perfect, you just have to do 
your best. I love you.

Tom Goss Is  Going Full

Amsterdam
Tom Goss is an indie singer-songwriter who mixes tender ballads with folk/pop. A prolific writer and performer, he has released seven albums and played 

more than a thousand shows across the US, Canada, and Europe to a growing group of dedicated fans. 
 Tom has a distinct voice shaped by his identity as a gay man and his unusual history. A college wrestler turned Catholic seminarian turned award-winning 
musician, Tom weaves his story throughout a powerhouse performance that moves between touching love songs and high-energy anthems. 
 Tom’s songs have been heard on ABC, HBO, in several films, and his inventive music videos (Son of a Preacher Man, Breath and Sound, Bears, Click), which 
have been viewed more than seven million times. Tom has shared a stage with performers as diverse as Andy Grammer, Martha Wash, Taylor Dane, Steve Grand, 
Adrianne Gonzalez, Matt Alber, and Catie Curtis, and he enjoys a particularly strong following in the LGBT community. 
 A native of Kenosha, Wisconsin, Tom went to college in Missouri on a wrestling scholarship with plans to become a schoolteacher. A year of student teaching 
in Illinois changed his mind, but he still wanted to make a difference in the world -- so he decided to become a Catholic priest and moved to Washington DC 
to enter seminary. Disillusioned by his experiences there, and with a growing awareness that he was gay, Tom found himself in music and began a career as a 
touring performer. 
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Over the past several months of the COVID-19 pandemic, 
we at Novus ACS have doubled down on getting our 
patients what they need in a challenging environment. 

We are, in fact, caring for our patients and each other in a better way. 
 As a physician with specialty training in Infectious Diseases, I 
have focused on treatment and prevention of sexually transmitted 
infections, HIV, and viral hepatitis. In 1990, I started my training as a 
medical student and completed my MD and PhD in Public Health at 
Ohio State University. I served my medical residency and infectious 
diseases fellowship, and conducted NIH-funded research, at Johns 
Hopkins University from 1997 to 2009. During the height of the 
HIV epidemic, I worked at Johns Hopkins Hospital in Baltimore, 
MD. Since 2006, I have authored 59 chapters for The Johns Hopkins 
HIV and Antibiotics Guides. I have spent the last 20 years treating 
viral infections and communicable diseases, and now I have the 
opportunity with Novus ACS to use this fund of knowledge to 
provide state-of the-art sexual health services for the community. 
 The power of our practice model at Novus is our commitment to 
respect, convenience, and continuity of care. As an infectious diseases 
doctor, I consider both the patient and the ‘pathogen.’ Pathogens 
include viruses like HIV and hepatitis C, as well as bacteria, like 
gonorrhea. In our sexual health practice, we first recognize the 
general health of the person who comes into the office. For instance, 
a person may be healthy and have a simple to treat infection that 
requires a single dose of antibiotics. In these instances, we can test 
and treat based on symptoms on the same day as the visit, and then 
follow-up with a phone call. Or, in the case of an infection with HIV, 
an individual takes a daily pill and can establish viral suppression, 
which means that the HIV virus can no longer be detected in the 
blood. At Novus ACS, we are committed to providing individualized 

care and getting patients their medications as rapidly as possible.
 The most important aspects of optimal health care are open 
communication and a working relationship with the people who 
provide care. From the front desk staff to phlebotomy to the provider, 
we strive for a reaffirming health care experience. We are here to 
help make life better by offering treatment and preventive services. 
I think it is amazing that over the years, we came to understand that 
taking PrEP, a 2-drug combination pill, like Descovy or Truvada, 
can prevent HIV. I hope for a day when we can treat people who 
are living with the virus to achieve undetectable HIV viral levels 
and provide PrEP to prevent new infections, and that this results in 
ending the HIV epidemic.
 As Chief Medical Officer of Novus ACS, I work closely with the 
nurse practitioners of Novus ACS. We review the latest developments 
in the scientific literature and update our practices as new treatments 
become available. We streamline our services to provide personalized 
care. We provide rapid, point-of-care testing for HIV, hepatitis C, and 
syphilis. Our interest is in serving the community and simplifying 
sexual health.
 (Novus ACS is an LGBTQ sexual health-focused healthcare 
organization that provides testing, treatment, and prevention of 
sexually transmitted infections (STIs), HIV, and viral hepatitis. 
Located at 4 sites northwest of Philadelphia County, we are a 
regional provider of healthcare services spanning urban and rural 
PA counties, which include Bucks, Lehigh, Northampton, Carbon, 
and Monroe Counties. We have offices in Bethlehem, Doylestown, 
Lehighton, and Stroudsburg; and a mobile unit that provides a one-
stop shop for off-site services.)

WHAT'S NEW
            AT

Lisa A. Spacek, MD, PhD, Chief Medical Officer, Novus ACS. Dr Spacek works closely with the staff at Novus ACS 
and oversees the clinical care program. Trained at Johns Hopkins in Infectious Diseases, she is an expert in HIV 
care. She is Associate Professor and Director of Ambulatory HIV Care Program for Thomas Jefferson University in 
Philadelphia, PA.

by Dr. Lisa Spacek

 care and getting patients their medications as rapidly as 
The most important aspects of optimal health car
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Stephen Libby: How do you identify? Where did you 
grow up and what was that like?
Scott Michael Slusher: I identify as gender-fluid. 
My gender expression doesn’t fit inside traditional 
categories. I always felt that my shift between masculine 
and feminine energies was too complex to fit inside one 
single box. 
     I was born and raised in Camden, NJ. It wasn’t until 
I grew into a sense of maturity and was exposed to other 
families, that I realized my upbringing was something 
out of a horror novel. Between the daily police visits, and 
having a mentally ill alcoholic and addict for a father, 
the details are anything less than traumatizing. Looking 
back, I used art as a form of therapy to help me escape 
intense situations. 
SL: When did you know you wanted to be an artist? 
What artists do you love and why? What were some of 
the first things you were doodling as a kid?
SMS: It’s not so much when I knew, but more so when 
I realized that I always was. I used art as an escape 
since I can remember, with not being verbally great at 
expressing myself. Whether it was to suppress abuse at 
home or sketching during class while daydreaming, It 
wasn’t until later on when it clicked that I may have some 
kind of talent in the arts. 
     I’m in love with both the impressionist and surrealist 
movements. I’m attracted to imagination, creativity, and 
innovation. To emote a feeling through abstract strokes 
or capture a sentiment through invoked thinking has 
always inspired me. The renaissance mind of DaVinci, 
and the inventive styles of Van Gogh and Dali despite 
their classical schooling, are examples of some of my 
most favorite artists. 
     As a kid I always remembered being obsessed with 
famous images that were easily recognizable. I would 
spend hours on anything from celebrity portraits, candy 
bars, soda bottles, etc. Essentially anything around the 
house that was easily accessible. 
SL: Explain your affinity for tattoos and being a tattoo 
artist.
SMS: Deciding to become a tattoo artist struck me out 
of nowhere as a light bulb moment in my life. I was at 
a crossroads with trying to navigate my passion for 
art while finding a balance in my corporate leadership 
career. I considered myself an artist and had been getting 
tattooed since the age of 15 and randomly thought, 
why don’t I start a tattoo career? Although the journey 

was long, it was well worth the reward. Even with all 
of the shows and gallery exhibits I have done, there’s 
something about another human choosing to wear a 
piece of your art on them for the rest of their life. I didn’t 
realize it in the beginning, but I’m also a part of all of 
my clients journeys as well. Whether they are celebrating 
something, mourning a loss, or simply being silly, I get 
to help them along the way with my art. My sessions 
became therapeutic for both parties involved. 
SL: What does the piece with the pink triangle mean to 
you?
SMS: When I was young and questioning my sexuality 
I was introverted and slipping into depression. While 
hiding what I didn’t understand, I spent many hours at 
a local book store reading as much as I could to try and 
make sense of my feelings. One book that stood out was 
called The Pink Triangle. Reading how it was branded 
onto homosexual men in Nazi Germany as a badge of 
shame really hit an emotional nerve with me. I thought 
how could someone be treated so barbaric over who 
they loved. Later on the triangle was revived as a symbol 
of protest and adopted by the community as a popular 
symbol of pride. I thought back to the beginning of my 
self discovery and realized that there are still people 
facing the same struggles that I did. I wanted to capture 
that shy and shameful emotion to emote the struggle of 
sexual identity, while at the same time showing how far 
the community has come through perseverance. 
SL: Project yourself 50 years in the future. What 
symbol will society use to represent 2020? 
SMS: Historically a tragedy brings forth a new 
renaissance. We obviously won’t see it now, but I believe 
2020 will be quite the topic of discussion in future 
teachings. With numerous events, I believe a symbol 
would be something in the medical realm. Between a 
global pandemic, the overflowing hospitals and mass 
funerals, the vaccine push, shortage of cleaning supplies, 
etc I’m thinking people will look back on 2020 as a year 
of extreme health and safety measures. 
SL: What’s the first thing you’re going to do when the 
pandemic is over or has lessened significantly? 
SMS: Hit the museum circuit. I’ve always ventured to a 
museum when feeling down, stressed, or simply having 
a creative block. They’ve always lifted my spirits and 
got the creative mojo flowing again. It’s been really hard 
pulling for motivation with the lack of some great art 
inspiration. 

Scott Michael Slusher
Artist
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While primarily an artist, Scott "Michael" Slusher is also interested in music and theatre. 
In this interview, he discusses growing up in New Jersey, his motivations, and how he 

decided to become a tattoo artist.
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Nobody wants to die on the way
caught between ghosts of whiteness
and the real water
none of us wanted to leave
our bones
on the way to salvation
three planets to the left
a century of light years ago
our spices are separate and particular
but our skins sing in complimentary keys
at a quarter to eight mean time
we were telling the same stories
over and over and over.

Broken down gods survive
in the crevasses and mudpots
of every beleaguered city
where it is obvious
there are too many bodies
to cart to the ovens
or gallows
and our uses have become
more important than our silence
after the fall
too many empty cases
of blood to bury or burn
there will be no body left
to listen
and our labor
has become more important
than our silence.

Our labor has become
more important
than our silence.

How do my experiences with cancer fit into the larger tapestry of my 
work as a Black woman, into the history of all women? And most of 
all, how do I fight the despair born of fear and anger and powerless-

ness which is my greatest internal enemy? I have found that battling despair 
does not mean closing my eyes to the enormity of the tasks of effecting change, 
nor ignoring the strength and the barbarity of the forces aligned against us. It 
means teaching, surviving and fighting with the most important resource I 
have, myself, and taking joy in that battle. It means, for me, recognizing the 

enemy outside and the enemy within, and knowing that my work is part of 
a continuum of women’s work, of reclaiming this earth and our power, and 
knowing that this work did not begin with my birth nor will it end with my 
death. And it means knowing that within this continuum, my life and my love 
and my work has particular power and meaning relative to others.
It means trout fishing on the Missisquoi River at dawn and tasting the green 
silence, and knowing that this beauty too is mine forever.

I would like to preface my remarks on the transformation of silence into 
language and action with a poem. The title of it is “A Song for Many 
Movements” and this reading is dedicated to Winnie Mandela. Winnie 

Mandela is a South African freedom fighter who is in exile now somewhere in 

South Africa. She had been in prison and had been released and was picked 
up again after she spoke out against the recent jailing of Black school children 
who were singing freedom songs, and who were charged with public violence... 
"A Song for Many Movements": 

From THE CANCER JOURNALS by Audre Lorde, published by Penguin Classics, an imprint of Penguin Publishing Group, a division of Penguin Random House, LLC. Copyright   
         © 1980 by Audre Lorde.

Audre Lorde
Selected Excerpts from THE CANCER JOURNALS "

"

–THE CANCER JOURNALS, p. 11

–THE CANCER JOURNALS, p. 9
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By Jody A. Mooney, Esq., KingSpry Employment Law Practice Group

A significant battle has recently been won for the LGBTQ community 
in the ongoing war to end discrimination based on sexual 
orientation and gender identity in the United States. The right 

to live free of discrimination continues for many members of the LGBTQ 
community when facing healthcare decisions, but, due to this recent turn 
of events, legal reinforcements are now on the horizon for members of the 
LGBTQ community who have faced discrimination in healthcare. 
 In June of 2020, the Supreme Court of the United States issued its 
decision in Bostock v. Clayton County, Georgia.  This significant decision, 
issued by the highest court in the United States, may provide the LGBTQ 
community with the legal ammunition it needs to support its right to receive 
nondiscriminatory healthcare.  
 Bostock ruled it is illegal for an employer to terminate an employee solely 
based on that employee’s sexual orientation or gender identity. While this 
landmark decision directly addresses discrimination in the employment 
setting, this ruling will likely have rippling effects extending to a professional 
relationship far beyond an employer-employee relationship. Such an 
example would be the medical professional-patient relationship in the field of 
healthcare.
 By way of brief background, in Bostock, the Court ruled that Title VII of 
the Civil Rights Act of 1964 (generally called “The Civil Rights Act”) protects 
lesbian, gay, bisexual, and transgender individuals from being discriminated 
against in their employment. The Court interpreted the word “sex” in The 
Civil Rights Act to include sexual orientation and gender identity and 
ruled that an employer who terminates an individual solely for his or her 
sexual orientation or gender identity violates The Civil Rights Act. Notably, 
Justice Gorsuch, writing for the majority opinion of the Court, stated, “. . . 
it is impossible to discriminate against a person for being homosexual or 
transgender without discriminating against that individual based on sex.”
 The Court set a potentially far-reaching precedent when interpreting 
employment discrimination based on “sex” to include discrimination based 
on sexual orientation or gender identity. There are over 100 federal laws, 
covering many issues and scenarios outside of the employment arena, that 
prohibit discrimination based on “sex.” As a result, the Court’s analysis creates 
the opportunity for individuals who claim other types of discrimination (i.e. 
outside of their employment) to assert that the Bostock ruling should apply 
across the board to any law that prohibits discrimination based on “sex.” The 

full reach of the Bostock decision is unknown; however, it easily could stretch 
into healthcare for members of the LGBTQ community. 
 Due to the discrimination that has been faced by the LGBTQ 
community in healthcare for years, members of the LGBTQ community 
often experience worse health outcomes than heterosexual individuals and 
cisgender individuals. Members of the LGBTQ community struggle to find 
medical professionals who are experienced in their specific health concerns.  
Many members of the LGBTQ community are resigned to researching 
products and/or treatment methodology online, putting themselves at risk 
for dangerous unknown side effects. Often when a member of the LGBTQ 
community does have access to medical care, there can be a struggle to find a 
medical professional willing to even provide treatment.  Sometimes, for those 
members of the LGBTQ community who do get treatment, said treatment 
may be rendered in a discriminatory manner. 
 In fact, the numbers are staggering; Approximately one-sixth of the 
members of the LGBTQ community have experienced discrimination in 
a healthcare setting, while one-fifth have unequivocally avoided seeking 
medical attention due to fear, stress, and anxiety of being on the receiving end 
of discrimination.  Discriminatory actions by healthcare professionals, and 
delays in obtaining medical treatment by members of the LGBTQ community 
due to, fear, stress, and anxiety, puts members of the LGBTQ community at 
risk for serious health conditions.  
 The question then becomes . . . where can we go from here in the context 
of healthcare for the LGBTQ community?  Overall, the Bostock ruling should 
ultimately create protections to members of the LGBTQ community through 
statutes that prohibit sex discrimination in healthcare. Before Bostock, 
LGBTQ workers had to rely on various individual State laws that specifically 
protected individuals from employment discrimination based on sexual 
orientation and gender identity. After Bostock, LGBTQ workers in the entire 
United States are protected from employment discrimination.  The same 
analysis will be argued for members of the LGBTQ community who have 
faced discrimination in the healthcare arena. 
 While the war against discrimination against the LGBTQ community is 
not over, Bostock has provided a renewed hope for members of the LGBTQ 
community to not only fight for equality and respect in their workplace, but 
also to fight for equality and respect in their healthcare needs.

Attorney Jody A. Mooney recently joined the KingSpry law firm where she represents public and prviate clients in the areas of labor 
and employment law. Attorney Mooney brings a deep background in litigation and employment/labor law to the firm, including 
experience as a staff attorney at the Pennsylvania State Education Association (PSEA) representing unions and District employees in 
employment matters, arbitrations and labor negotiations. 

Bostock Should Ultimately Create
Protections that Prohibit Sex Discrimination in Healthcare
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Stephen Libby: Congratulations on your new single, Basic Betch! How 

did Boozy Betch come to life? What are Boozy Betch’s 5 favorite things?

Wils: I grew up in a toxic masculine culture where everything feminine in 

men was considered weak or “Gay”. I never subscribed to that idea. I believe 

we should all embrace every part of our self, both the feminine and masculine 

sides.  It’s what makes each and every one of us beautiful. Boozybetch came 

from a place of courage. She doesn’t care what people think about her and 

just wants people to have a good time.

SL: What are Boozy Betch’s 5 favorite things?

Wils: Having a glass of rose under an area with a lot of shade in summer (she 

hates applying SPF). Bathbombs. Afterhours. Being a mama to her friends 

(Taking care of them when she’s out, although sometimes they end up taking 

care of her). A gentleman.

SL: Tell us about Wils. Where were you raised and what was it like 

growing up gay there?

Wils: I was raised in Singapore. I grew up with a lot of shame about my 

sexuality. Homosexuality was seen as wrong and I did not have a role model 

or anyone I could look up to. I always felt like it was wrong to be me because 

I’d hear people making very nasty comments about gays. That made me 

hide my sexuality away from the people that I loved because I was worried 

that they’d not accept me for who I am. It was really hard to always have to 

worry about my sexuality. I spent a lot of time on my own as a kid because I 

couldn’t trust anyone with knowing the real me. 

SL: A previous record company let you go when you came out. In your 

opinion, how can we stop this from happening?

Wils: I was dropped from my record label because they didn’t know how to 

handle an artist who was gay and they were worried about their company 

image, having a gay artist. In order to stop this from happening, more 

Asian people and artists have to come out. We need to make the LGBTQIA 

community more of a norm. Then we will inspire change.

SL: What are your dreams for your future?

Wils: To make Asia more acceptable to our LGBTQIA community. 

Performing at the Grammys. Creating a platform for creative people to 

collaborate and thrive. I’d also like to try acting and maybe even directing!

SL: What are your 5 favorite things?

Wils: Dancing. Hugging. Nature. Food and drinks. Video games.

WILS&BASICBETCH
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art by Glen Hanson

What is Hope?
A Conversation with my Brother

W hat is hope? “The light at the end of the tunnel”? Or is this hope really 
our desire to see a light at the end of the tunnel, where no light exists? 

I thought about the hope that black folx have in a system that was specifically 
designed to maintain and further oppress us. I thought about how hard we 
fight to be seen as equal in a country that literally considered us 3/5ths a 
person. We are hoping to be seen within a frame that was never designed to 
include us as equal, at all.  
 Let’s examine the hope that burned within my brother as he followed 
the grand jury proceedings of the Breonna Taylor case. My brother called 

to check on me and see how I was dealing with the yet another failure of 
the justice system in the case of Breonna Taylor’s grand jury verdict.  I had 
honestly disconnected from the proceedings. Not that I had lost sight of her 
murder, or the many ways this country has proven it’s lack of value in black 
bodies. I just refused to constantly relive all of the traumas of past murders 
and injustices of black folk while watching the system do what it has always 
done to us and for us.
 I told him that I was processing everything in pieces.  I had spent the 
better part of the day crying, and I had therapy the next day so I was doing 
my best to care for myself. When I asked him how he was doing and I could 
hear the anger, hurt and frustration in his voice. After hearing how much 
energy and time he’d invested in engaging with the media about the case, I hit 

a breaking point and shared with him the following words:
 “So I’m going to need you to take a break from watching so much shit. 
You know how it’s going to end! Yes, we have hope that it will end differently. 
But everything leading up to this moment, we already knew what was going 
to happen.”
 “Am I telling the truth though? There is not one moment leading up to 
this verdict that they ever made us think or believe they would do anything 
different than what the fuck they did and we are fooling ourselves if we think 
anything different. They didn’t do shit to make us believe they would ever 

convict anybody. So we all set ourselves up and we need to stop doing that. 
And look historically (at the injustices of murdered black people)! You know 
they ain’t going to do shit.”
 The American justice system, and all other systems, are inherently flawed 
and controlled by people in power who deny the flaws exist i.e. ending all 
anit-racist trainings. The trouble with hope, or with the idea of the light at the 
end of the tunnel, is that there was never a light. There was never a plan for 
black people to be anything other than slaves which is why the constitution 
was amended. 
 I am changing my hope from being the light at the end of the tunnel, to 
the desire to see the light within me illuminate wherever I stand.

by Darius Mooring
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Hailie Sahar
T h e  G e n u i n e  A r t i c l e
Acting is a tough business. Some actors work for 

decades before they break through. They deal not 

only with obscurity but also with rejection, working 

side jobs, and even putting food on the table. They 

call it “paying your dues.” That lived experience is often 

cited by actors as something they use to inform the 

roles they play.

 Unfortunately — all too often — when an actor 

breaks-through they seem to lose touch with their 

prior lives. They become people who breathe rarefied 

air and lead lives of privilege and extravagance. People 

who have lost touch with their roots. 

 After working in the business as an out person of 

trans experience for over fifteen years Hailie Sahar has 

done it all including singing, dancing, and modeling. 

She has paid her dues.  As you will learn in this interview, 

after breaking through with prominent roles in “Pose” 

and “Good Trouble” she remains genuine, true to 

herself and firmly grounded. 

Corinne: You’re known for your success with both “Pose” and “Good 
Trouble.” Lulu and Jazmin are two very different characters. Maybe you 
could tell me a little bit about how your personal experience speaks to who 
those characters are? 
Hailie: It’s really interesting because I’ve been asked this question before, and I 
find myself dissecting this answer the more that I am asked it. 
 There are so many different women and men of trans experience, and all of 
us have the same common goal. We all want to be accepted, we all want to be 
loved and have equality but there are different personalities. 
 Lulu, is more complex in my opinion. She has a lot of layers to her - like an 
onion. She’s more hard in her outer exterior but she’s very soft inside.  She won’t 
let you see that because she’s afraid of being hurt. So, she trusts very lightly, 
and she’ll dissect herself the more she trusts you. I think that I’ve had a lot of 
similarities in my own personal life with the journey that I’ve lived and the 
things that I’ve been through. It’s caused me to have reservations about myself 
but then I also peel back those layers the more that I’m comfortable.
     Jazmin is another example of a person of trans experience where she wears 
her heart on her sleeve. She is more open. She is bolder. She is more in your face 
telling you, “Hey, this is who I am, accept me. I’m not afraid of you. I just want 
to be loved by you.” She has open arms. 
 They [Lulu and Jazmin] have two different experiences but with the same 
common goal.  
 I think that in the cis world, there’s this misconception that everyone is all 
the same. I’ve been asked a question, in one of my recent interviews, “How do 
all of the other trans people feel?” I say, “Well, I can only speak for myself as an 
individual, I can’t speak for every person.” Just like every person of color cannot 
speak for every person of color. It’s an individual thing. But they try to group us 

together... 
 I also think playing two different characters from two different time periods 
really shows [how] we all go through the same things but we handle them in 
different ways.
Corinne: We talked a little bit about these characters, but who’s Hailie? 
Hailie: I am Hailie and what I mean by that is, that I really don’t like to label 
myself.  I’m just myself and I am love. I am quick to admit that I’m not perfect. 
I’m also willing to show my flaws. My ultimate goal in life is to bring love, 
awareness and just humanity, and so that’s the root of who I am. 
 Of course, there’s a lot of things that are part of that. I’m goofy, I love family, 
I love to cook, I love glamour, I love old Hollywood. I stand for elegance, and 
poise, and just being great and confident. But I’m also willing to say, “I’m not 
perfect either.” I think there’s a beauty in that. There’s a beauty in admitting 
that. So, that’s who I am in a nutshell.
Corinne: That’s awesome.
Hailie: I’m very down to earth, too.
Corinne: You talked about glamour and elegance. Ballroom certainly is 
very much about that amongst other things. Maybe you 
could talk a little bit about how your experience in 
ballroom and as a young House Mother affected the 
way that you play Lulu.
Hailie: It affected the way I play Lulu because it 
brought an authenticity to it. I think a lot of 
times – oftentimes - there’s a gritty side of the 
things that really aren’t shown as much.
 I came from the actual ballroom scene. 
The ballroom scene was created by black 
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and brown people who were born into poverty who had little to nothing and 
made something out of it. So, there’s a lot of pain in the ballroom scene.
Out of that emerged flowers and all these things that are just starting to 
blossom. So, I relate to Lulu and use that body of experience in my work, 
bringing that sadness sometimes, bringing that thrill and that joy sometimes, 
but from a real lived place. 
 A lot of the stuff that we see in “Pose”…I experienced that stuff.  It’s 
something that I’ve learned to talk about more recently in my interviews and I 
will be putting that in my book. Those things have allowed me to be authentic. 
 I think that with a storyline like the one in “Pose” – which includes people 
of trans experience - it’s important that we are authentic, because oftentimes, 
the depiction of who we are has been what the cisgender world wanted it to be. 
I’m not about watering down the experience. The ballroom scene helps me to 
stay grounded with that.
Corinne:  With regard to the trans experience, the cis community often 
overly simplifies it to “have you had surgery or not.?”
Hailie: Which is very invasive. And I think those things need to be stopped. It’s 
very invasive. And that’s a personalized thing that has absolutely nothing to do 
with who we are as people.
Corinne: I went to a large dinner party with my spouse and her friend. 
And I didn’t know anybody else there. While we’re having dinner, this 
woman who’s sitting next to me says, “Do you mind if I ask you an awkward 
question?” Seeing what was coming I said, “Before you ask the question, 
let me just ask you, has anybody ever asked you about your vagina at a 
dinner?” And she was like, “Oh man, I never really... I never thought about 
that.”
Hailie: [chuckling] Right. Exactly, which is bizarre. 
Corinne: So, you mentioned that you’re writing a book? 
Hailie: I am! I’ve been working on my book during quarantine. I can’t say 
exactly when it’s going to come out, but I have been working on it. I think it’s 
important that I become more personalized. Like Lulu, you have to peel back 
my layers and I think that I’m at a space - actually I know that I’m in a space - 
where I’m comfortable to let the fans and the world into my personal story and 

the things that I’ve actually been through.
Corinne: That’s awesome! Any ideas on when 
you think you’ll get it out there? 
Hailie: I don’t know yet. I think that will be up to 
the writing process. I am writing from my heart. 
So, whenever my heart says, “You got it,” then it 
will come out. I don’t know when that will be, but 
hopefully sooner than later.
Corinne: Back in 2019, you posted a really 
amazing photo [on Instagram] of you with your 
mom. You said “Who needs a superhero” when 
you have your mom.” Can you tell me a little bit 
about why she’s your hero?
Hailie: Yes. So, I’ve come to realize there’s a 
privilege that I have when it comes to my mother 
and I know that, oftentimes, it’s not something 
that is common in the trans community, but my 
mother has always been extremely supportive of 
me. 

 My mother has encouraged me to live out loud, to be myself, and to be 
fearless. My mother encouraged me to be honest with myself and the world, 
and just to not live in fear. For that, my mother has given me all the riches 
that I’ll ever need.  My mother has given me the tools to really be a grounded 
individual.  I know that’s not something that’s common. So, because of the 
significance, I truly appreciate that. 
 I have my own personality, but there are aspects of myself that I model 
around my mother. My mother is so silly. She’s so down to earth. She’s so 
classy. And she’s beautiful. Especially growing up, my mom was just drop dead 
gorgeous, but was never superficial. 
 My mother barely wore makeup. I love makeup. But my mother was just 
all about just natural beauty, and loving yourself, and physical beauty doesn’t 
matter. What matters is what’s inside. And so, I had that as an example. And I 
really utilize those things now at this stage in my life.
Corinne: You’re smart, you are drop-dead gorgeous, you’re really successful 
now, I’m sure that you had to walk through a little bit of fire to get there…
Hailie: It was a lot of fire.
Corinne: I’m sure that there’s been challenges, both physical and emotional. 
Can you share some of what those challenges have been? 
Hailie: I’ll touch lightly because I do want to save some for the book. But I 
would say for me - and like I said earlier - everyone’s experience is different, 
I think oftentimes, we have this habit, whether we’re trans or cis-gender - no 
matter who you are- we compare ourselves to each other.
 In the trans community, the level of wanting to be passable, wanting to 
[attain] society’s standards of beauty… a lot of girls think that that makes your 
life easier. And I do understand that there are some privileges that I’ve had in 
what someone would call “passable.” 
 I also think a lot of that really caused a lot of predators to be in my life and 
it made my journey very difficult getting to this point. And so, I think a lot of 
people preyed on me.
 [I would walk] into a room having to do that much better than the next 
person because people are ready to laugh at me, because that was what was 

26

Courtesy FX



shown to them through media before someone like me made it to this level. 
I wasn’t taken seriously - not because I wasn’t great, not because I wasn’t 
beautiful from the inside or outside- but because once I decided to be open 
about who I was I became the joke or the one that wasn’t cool. That made it a 
lot more challenging to get to this point. 
 I’ve been in the industry [as an open person of trans experience] for well 
over 15 years, and a lot of the fans don’t know that.  I’ve been working, doing 
music videos, or doing independent films, or doing little guest-line balls and 
fashion shows.  When they see me now, they think it happened overnight. It 
was very difficult to reach this point in life. People don’t know, the predators 
that I had to go through, different producers and different things that happened 
to me along the way.
 I do want to say this on record that I really have grown to hate the terminology 
of being “passable.” It excludes a certain type of person. I understand what it 
means. It’s Ballroom terminology. I don’t like it. I think everyone’s beautiful, I 
think anyone that’s courageous enough to be themselves, in a world that’s not 
cut out for them, I think that is so beautiful, I think that is so phenomenal, and 
I see beauty in everybody. 
Corinne: You made the conscious decision to not live stealth, but instead to 
come out and work openly as a trans individual and to be public with your 
experience. Why did you decide to do that? 
Hailie: Because I realized that I was living in the shadows and I wasn’t fulfilled.  
When I say fulfilled, I mean I wasn’t fulfilled within myself and I wasn’t 
diligent [on behalf of others]. I’m very self-aware and I know that I have a lot 
to contribute to the world and by me living in the shadows, I was never going 
to contribute to anything.  I just realized I was born this way for a divine reason 
and I had to not live in fear. Fear is not of God, and to me, God is love, God is 
the Universe that lives within all of us.  That’s my understanding of God, my 
personal understanding.
 I don’t have all the answers, but I know that I’m a piece of the puzzle. I’m a 
strong piece because I’m confident in what I’m capable of and what I stand for. 
I want to leave a mark on this world when I’m no longer here in the physical 
body. 
 I am a young lady with class and morals and a family who loves me and the 
world needs to see that, that’s beautiful. I 
want to give hope to other people with trans 
experience or non-binary or cis people. I 
want to give hope to them because we don’t 
have great examples for each one of us and 
I want to do that.
Corinne: Those positive stories are 
so important but all too often we hear 
about the negative stuff. COVID is kind 
of a negative thing for [LGBTQ people] 
because it creates isolation and makes that 
feeling of “otherness” even worse. Do you 
have any advice about how to persevere 
during these challenging times? 
Hailie: COVID is something that doesn’t 
feel good, it’s scary at times! But I will say 
this, we’ve been through a lot of stuff and 
I’ve always been a person who, no matter 

what the situation is, always looked at the glass half full rather than half empty. 
 So, for example, COVID…it’s been traumatic and very challenging to deal 
with at times. I’ve chosen to write. I’ve chosen to do things that I’ve put off 
before. I’ve spent more time with my family, whether that was through a Zoom 
call or over the phone.  I didn’t do that before because I was so consumed 
with work and wanting to make a difference that the things that matter in my 
personal space were lacking. 
 So, I would say whatever that is for you, that you’re lacking, something that 
you wanted to do, pick it up now. Start a business for yourself. Write that script 
your wanting to write or do things that you just wanted to do.
 Look at the glass half full rather than half empty and, as difficult as that is, I 
think we have to focus on positivity. If something is lurking that is bad…If there 
are thoughts that are bad and painful, we have to feed our minds with happy 
thoughts and with beautiful things. 
 I think that we need to try to focus on positive things because, otherwise, 
we’ll just give in to what’s going on. I know that those things might be traumatic 
but staying positive and njoying the moment right now can make that journey 
a little bit easier.
 I believe that things will get better. I believe that after the storm there’s 
always a rainbow.
Corinne: That’s an awesome outlook! So, what’s coming up next for you? 
Hailie: Well, the book but also my music. I’m releasing a single! I’m really 
excited about those things. 
 I have two more projects coming up but I can’t talk about them for legal 
purposes.  So, for right now, it is my music and my book which will be out 
sooner rather than later.
Corinne:. I’ll really look forward to seeing all these wonderful creative 
things that you’re doing! That’s exciting.
Hailie: Oh, thank you!  Really, I’m very proud of all of us, all of the sisters and 
brothers and we’re all in the family together. 
Corinne: Thank you for your voice, your level of caring and your time 
today.
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What was it like to be out in central Pennsylvania in the 1970s, 1980s, 

and 1990s? How did LGBTQ people in our region build community 

and fight for equality in ways that connected with our queer and trans 

siblings’ efforts in major urban centers? Who were the rabble-rousers, change-agents, 

and community-builders that led the way in Harrisburg, York, Lancaster, and other 

central Pennsylvanian cities? William (Bill) Burton and Barry Loveland have answers 

to these questions in their important new book titled Out in Central Pennsylvania: 

The History of an LGBTQ Community. 

     They reveal community organizing and activism in small urban centers and rural 

areas differed from work in New York City and Philadelphia even as LGBTQ people 

drew inspiration and resources from prominent metropolises. For example, Burton 

and Loveland provide details about LGBTQ people prior to the Stonewall uprising 

who felt isolated in central Pennsylvania but nevertheless found ways to build 

community in bars, cruising spots, and friendship circles. In the 1950s and 60s, gay 

men visited the establishments like Clock Bar in Harrisburg, the Tally Ho Tavern in 

Lancaster, the My-Oh-My in State College, or Atland’s Ranch outside of York. Lesbian 

bars opened in the 1970s in the region with the Silhouette, later called D-Gem, in 

Harrisburg and the Sundown Lounge in Lancaster. While bars created opportunity 

to meet other LGBTQ people, Burton 

and Loveland show that members of our 

community sought to build political, 

social, and cultural spaces outside of these 

spaces as well. Burton writes, “Without 

the benefit of urban attitudes, protections, 

amenities, or defined neighborhoods, 

sexual minorities in central Pennsylvania 

had no choice but to find other ways to 

unite and build their community” (3). 

     Beyond the social life provided in bars, 

the 1970s proved to be a fruitful time for 

activists in the region. LGBTQ religious 

organizations like Dignity/Central PA 

and MCC of Harrisburg took a strong 

leadership role in developing social 

and spiritual events to nurture LGBTQ 

people. Leathermen’s organizations 

like Pennsman, lesbian publications 

like the Lavender Letter, and university 

organizations like Homophiles of Penn 

State (HOPS) also played important roles 

in creating social and political networks 

for LGBTQ people to build community 

and begin to advocate for political and 

social change. 

     Throughout their historical account 

of LGBTQ organizations and leaders of central PA, Burton and Loveland provide 

valuable narratives that everyone of us living in the state will cherish. They tell us 

rich stories about how central Pennsylvanians worked to ban discrimination in 

employment based for sexual orientation or gender identity during the 1970s in state 

government, worked with the Pennsylvania Council for Sexual Minorities and the 

Rural Gay Caucus to continue to fight discrimination in employment and to promote 

education about LGBTQ people, and built effective community responses to the 

AIDS epidemic through construction of hospice centers and assistance organizations. 

Burton and Loveland offer moving stories about the bombings of a LGBTQ bookstore 

in Lancaster called The Closet in 1991, pride festivals, and marches that show the 

resilience of our communities as we forged ahead to claim civic space, civil rights, and 

prominent cultural institutions despite persistent homophobia and transphobia. 

     As they take readers into the 21st century, they prove that LGBTQ activists and 

communities in the region provoked major social and political change; their work 

created a strong foundation and resource for the continuation of their work for new 

generations of LGBTQ people. Further, their book pays homage to so many leaders 

that warrant celebration in book form for their transformative labor on behalf of 

LGBTQ people. As there is no national liberation movement without regional activists 

and organizers, Burton and Loveland 

offer an important amendment to LGBTQ 

histories that center upon New York 

City and San Francisco. Out in Central 

Pennsylvania is this season’s must-read 

book for our community as it powerfully 

shows how LGBTQ people in our region 

contributed to the national movement 

while making regional change from which 

we all benefit today. 

An Interview with Authors Barry 

Loveland and William (Bill) Burton

Mary Foltz: Why did you decide to write 

a book about LGBTQ communities in 

central Pennsylvania?

Bill: I think the importance of this book is 

because when you look at LGBT history 

you think about gay life first of all in big, 

urban areas. And then when you look at 

books that have been written about rural 

areas, or non-urban areas, they talk about 

singular instances of activism or coming 

out stories. But these books never were 

about how a community developed. And 

that was what was so striking, I think, 

about what we wanted to accomplish 

Out in Central Pennsylvania
The History of an

LGBTQ CommunityA book review by Mary C. Foltz Associate Professor, Lehigh University
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with this book. Our book is about non-urban areas with no civil rights protections, 

no gay neighborhoods, and how people found each other and how they built their 

community.

Barry: The value [of our book] is that it shows how people in the LGBTQ community 

could come together in these smaller places and make such a big difference in terms 

of acceptance in the national context. Because it’s a lot easier to convince people in 

Manhattan that the LGBTQ community has value and should be celebrated. But in 

places like Selinsgrove, or Williamsport, or Lancaster, or other places that are small 

and more conservative, it’s a lot more work for activists to start changing minds and 

hearts of people. And [our book] shows that there was so much going on in these kinds 

of places. People were doing small things that would be noticed in their community 

and would start changing the kind of attitudes that have evolved over time. We’ve 

made such good progress over the course of 50 or 60 years. But that progress wouldn’t 

have happened just in small pockets of big cities It had to happen nationally. And so all 

of these people working in small places made that happen. 

Mary Foltz: What are some of the most important stories that your book shares 

about LGBTQ activism in central PA?

Barry: I am thinking about the surprising things that you find in these small places like 

the AIDS hospice in York, PA. There were almost no AIDS hospices around the country 

when Joy Ufema created that York House hospice. And Joy is probably considered the 

mother of the hospice movement. So, having someone in central Pennsylvania, in a 

small community outside of York with that kind of notoriety is really moving. Because 

she dedicated that period of her life to the hospice care of AIDS patients, she made 

central PA an important part of the national picture of AIDS activism.

Bill: I was struck by the anti-discrimination fights in Harrisburg, Lancaster, and 

York and all the people that led those fights and the LGBTQ organizations in these 

small cities. But these people are not well known, and they had the bravery and the 

grit to stand up and say, “We’re going to fight for these ordinances.” There also is the 

story of a LGBT bookstore in Lancaster called “The Closet” that was bombed twice. 

Nancy Helms told us the story of her bookstore, which was her whole life, and then 

the bookstore bombing and the pain of that. During the time of the store bombings, I 

was in Boston and we had three gay bookstores and nobody would even think about 

bombing them. It is just so shocking to me. 

Mary: Your book has so many important stories about the development of LGBT 

community spaces in a conservative part of our state. I hope many people will 

read the book as it truly is a moving account of central Pennsylvanians building 

organizations and businesses that support LGBTQ people.

Barry: I hope because there are so few books that talk about rural parts of the country 

and LGBTQ communities that this book will strike a chord with people.

Mary: I know it will strike a chord with many! Thank you both so much for your 

work on this important book.  

Mary Foltz is Associate Professor of English and Women, Gender, 
and Sexuality Studies at Lehigh University.   
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Joe and I became friends as freshmen at acting school. He asked me to be assistant 
director on a few projects; then on his first Broadway show. I did a few of them but 

most importantly we’ve been dear friends and colleagues for MANY years. He’s one of 
the boys in my small band, one of my champions.

-Bill Sanders

Editor's Note: Though I can’t be positive, I’m sure my mind fails me. But somewhere in the back 
of my memories from many years ago I remember Bill Sanders saying something like he went 
to school with Joe Mantello. I asked Bill if he would interview Joe re: directing the Tony-award 
winning Broadway revival and the Netflix adaptation of Mart Crowley’s classic study on gay male 
relationships, "The Boys in the Band." I am so happy they agreed to do this. You’re in for a treat.  



Joe Mantello: What would be interesting to talk about with the gays in the Lehigh 
Valley?
Bill Sanders: What WOULD be interesting to the gays in the Lehigh Valley? I 
don’t know....Do you remember reading or seeing The Boys in the Band for the 
first time?
JM: I remember I saw at North Carolina School of the Arts when we had those Friday 
movie nights. 
BS: Oh my God, that’s right.
JM: I’m pretty sure that was the first time I saw it.
BS: That’s right. Didn’t they have that record too? Remember there were 
recordings of all the Broadway shows, well not all of them....there was like Death 
of a Salesman, and that (BITB) and Glass Menagerie...
JM: Yeah, I found it online a few years ago right before we did the revival on Broadway 
and the guy who was selling it...maybe this should probably be off the record...?
BS: I’ll send you the whole thing before I send it to Steve.
JM: Well, I’m pretty sure this gentleman is out of the closet now, I don’t know. But 
anyway I was communicating with the seller and he was very nice very sweet and 
I don’t remember exactly how I knew who he was, but he said something about 
growing up in Utah and his last name was ...(laughing)
BS: What?! (laughing)
JM: I can’t say it. Think of famous Mormons. Anyway...somehow we got to chatting 
back and forth and I told him I was going to direct a revival and he said that as a 
closeted young kid he’d snuck out to his local Blockbuster and rented it and that it 
was one of the most depressing things he’d ever seen, but he also said that it made a 
huge impression.
BS: OMG. That’s amazing.
JM: I remember being impressed by the brilliance of the performances but being 
terrified by the film itself. What about you?
BS: Yeah, the same. It was scary to me because I had so much internalized homophobia 
when I was a kid. I think I saw it for the first time at the Regency in NY when I was at 
AMDA...and it was everything I was afraid of. I was afraid of hustlers, I was afraid of 
being alone, I was afraid of effeminate gay men, I was afraid of gay bars....you know 
how I was. I was frightened by it. I thought it was hilarious but I was terrified by it. 
I thought it was sadly something I didn’t want to be. And I still remember working 
on that monologue, that I think you cut from the production, “Oh Donald, here they 
come again, the ‘icks’...”
JM: Jesus, that’s a hard speech when you have an entire play behind you, but just to 

do it, isolate it, on it’s own as a monologue, oh God.
BS: And it proves once again that I should have been singing ‘If He Walked into 
My Life’. (laughing) 
JM: I must say my appreciation for the play has really grown over the last few years. 
It’s so beautifully crafted, which people sometimes say in a very pejorative way, but 
I’ve really grown to admire the way Mart structured it....I was saying something to 
someone the other day....it’s got as many quotable lines as “All About Eve”. And when 
you actually start to work on it— there’s some really, really incredibly compelling, rich, 
deep stuff there and I love that Mart was around long enough to be acknowledged for 
the skill that went into writing it, especially since it was his first play...I think it was 
his first play.
BS: And it’s such a touchstone too, you know. It’s gone from being so controversial 
to be cutting edge to being camp and now it’s a touchstone to what our history is, 
good bad or indifferent.
JM: I think you skipped ‘an embarrassment and reviled’. So yeah, it was a deeply 
rewarding moment when Mart received the Tony Award last year. People have had to 
re-assess their feelings about it over the last few years. Even now people who find it 
problematic say, ‘It’s problematic because you know it’s a group of 8 (possibly 9) self 
loathing gay men,” and while I think that is certainly true of the character of Michael, I 
don’t think you can paint them all with the same brush. They’re all on different points 
on the shame spectrum. So maybe time has caught up with BITB, or maybe there’s 
something about seeing an entirely out gay cast, I don’t know what it is, but I think 
one of the things that we tried to do is kind of unearth and excavate the moments in 
the play that show courage and tenderness. I spoke with someone the other day who 
watched our film and he said, “It was the only time I ever felt hopeful after watching 
‘Boys in the Band’.”
BS: There’s so much honor in the play. I mean they honor each other and I think 
that that’s really strong, and with your production was the first time that I saw 
that. I initially had heard and seen what I had said earlier, fear and angst and 
anger, but I think they honor each other and that’s really beautiful. 
JM: Yeah... I certainly think that the “spikiness” of Michael, there’s no getting around 
that, that is a character, a man, that’s very much of his time, and a reflection of the 
trauma of that time, but there are things about the other characters, particularly Hank 
and Larry, that relationship, that feel very modern to me.
BS: And those guys, there are plenty of guys still like Michael, it’s not like he’s of 
an era, do you think?
JM: What I mean is he’s “of an era” in a sense that everything around him, the images 

that were bombarding him, were telling him that he was sick, or worse— 
a criminal. Those kinds of things were blatantly expressed on the front 
page of the NY Times. There was an article we read when we were doing 
research that was on the front page of the NY Times and it used the 
word ‘degenerates’ referring to homosexuals, gay men. That’s really 
shocking and to think that was only in 1968. So here’s this man who’s 
being inundated with this information and he’s on the run from it and 
he’s thinking if I just have enough sweaters, and just travel to enough 
countries, or if I just keep running, then I won’t have to sit still and deal 
with this pain. I think the thing Harold says to him, which  is probably 
the most subversive thing one could say in 1968, which is, “You will 
always be a homosexual Michael, you will always, always.” At the time it 
was really something. Because homosexuality was an illness that could 
be cured, if one wanted it badly enough, and Harold, who’s the truth 
teller says, “No, this is who you are”. So in that sense I think Michael’s a 
man of his time. Obviously, there are variations on that today— I think 
the oppression has become much more sophisticated but I think you 
still get the message, you get those messages.
BS: What was your process like? You mentioned the research and the 32
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article. What kind of work did you do to bring it to our consciousness, 
to the forefront of our minds and the actors’ minds?
JM: I remember the article being a very important piece of research for 
us because it was all about cracking down on criminal behavior. But the 
more shocking part was the language being used in the piece by probably 
the most reputable newspaper in the country, which has always had a 
very thorny and complicated relationship to gay issues. They called 
gay men “degenerates and perverts”. So we did use that but at a certain 
point I think that it’s sort of impossible for any of us in 2020 to really 
fully understand, understand in a profound sense, what that was like back 
then. What the stakes were. We could only approximate it, and in its place, 
we tried to bring a sense of perspective. Meaning we had to have one foot 
in the past and one foot in the present. I think that was the contribution 
of this particular group of people. So.... we talked a lot about the risks and 
the moment when the doorbell rings, and it’s downstairs and they’re all 
dancing, that’s a very serious moment when Emory says, “It’s Lilly Law”. 
The fact that they were in safety of this apartment and got to express 
themselves by dancing with one another was against the law.
BS: Hmmm. Wow... we forget...
JM: And it goes even further in the film when that happens, there’s a moment that 
we’ve added where Michael runs out into the hallway and looks down and says with 
great relief “No, it’s the delivery boy from the bakery,” and the guys all kind of heave 
this sigh of relief and Emory screams “Ask him if he’s got any hot cross buns,” and just 
as he says it you see Michael’s neighbors cross into the doorway...and they look into 
the apartment at all of these men... and they all freeze.
BS: Oh wow.
JM: And it’s a little moment but it’s a reminder, because at this point you’re 30 or 40 
minutes into the film and you’ve gotten to know these guys and you’re having a good 
time and it’s this subversive way to puncture that. You see real terror on their faces, 
and they just stop, and the neighbors continue down the stairs and that’s it. So in 
terms of the film we tried to find little sign posts along the way, particularly before 
the party gets into motion, where you see some of the characters out in the real world 
either doing their jobs or walking on the street, and you get a sense, a perspective of 
the dismissive way they were viewed by society.
BS: And how different their world was. How many of these characters are in the 
closet at work... Do you think they all are? It’s interesting to me that’s it’s an all 
gay cast, the first that I can recall, playing in an all gay play. It’s also interesting 
that there were so many straight men in the original cast, and these characters, 
because of what my perception of gay men in the 70’s was, because I didn’t know 
anybody who was out at work. I knew people who were out at the theatre, but I 
didn’t know anybody who was out even in their family businesses, especially in 
their family businesses, who were out at work. I mean it just didn’t happen. So 
were any of these guys out do you think?
JM: I mean I think it’s impossible for Emory to be ‘in’ (laughing) but I also don’t 
think it’s something he would discuss with his clients. It’s that kind of thing where 
someone is going into an antique store or having their hair done and they clearly 
know that the person they’re interacting with is gay—“Oh, Mary, it takes a fairy to 
make something pretty” but it’s just, they’re doing kind of a stereotypical job and so 
it’s just not discussed. I certainly don’t think Hank could be out as a school teacher. 
I think the same is probably true with Bernard working in a library. I don’t think 
Donald sees anyone and he cleans houses so he leads a pretty isolated life. Michael 
is a writer so he’s self- employed, Cowboy obviously yes, Larry, commercial artist, 
maybe, maybe quietly to one other guy that he works with, but I think ultimately, your 
livelihood was in jeopardy. There was zero tolerance.
BS: It was such a different time. That moment interrupting the dance sounds spot 
on. It really does. 

JM: I think I’ve oversold it. It’s really a tiny moment. But when Emory says ‘It’s Lilly 
Law, everybody six feet apart’, there’s a number of people who won’t understand the 
transgression, the risk that’s happening in that moment. So we wanted to kind of 
shore up in some way the stakes of what was going on in this apartment...
BS: Especially for these younger guys. What do you think the play and the movie 
have to say to the younger generation, millennials?
JM: I think it’s always good to have a reminder of what can happen when you don’t 
push back against oppression and the profound toll that oppression takes. It allows 
you to act out in ways where you harm yourself, where you numb yourself, and also 
where you’re capable of real cruelty because that’s the information that you’re getting 
so you internalize it and respond by acting out on someone else. So even though 
I think we’ve come a long way, I think we’ve got to be awfully careful. I think any 
reminder of where we’ve come from is useful. There’s a school of thought which is, 
“Let’s take all of that and put it in a box and pretend it never happened.” And my 
feeling is that it’s built into the fabric of everything we’ve inherited and even though 
the specifics aren’t the same, it’s part of our culture, we’re not far enough away from 
it. So you can tell yourself that that’s not you and that’s not your friends, but it exists 
somewhere. Interestingly enough, I was saying this the other day, and this is primarily 
based on the experience of doing the play, but young people didn’t seem to have 
a problem with it. The young people were actually able to see themselves in these 
characters. It was an older generation of gay men who still found it very problematic.
BS: Why do you think that is? 
JM: I mean I don’t know, I think it’s a terribly tough time to remember. You know 
people, human beings in general, are very good at shutting down things that make 
them uncomfortable or make them have to, I don’t know...I guess I’m just a person 
who is OK about allowing things to make me uncomfortable. And also as Mart always 
said about this play—It’s a play about nine specific people. it was not meant to, nor 
could it ever, represent all gay men, because in fact, we are not a monolith, we have 
different views of how we see the world, and so if you don’t like “Boys in the Band” 
I think that’s fine. It’s one offering. There should be more. Write your own, find 
something that you do like, but in my experience I’ve found quite often that the most 
stinging criticism about gay projects, have come from gay men. It’s like ‘We want 
more representation in our culture... But— NOT ‘Looking’, NOT ‘Boys in the Band’, 
NOT ‘Will & Grace” it’s like everybody is disgruntled. Even with the casting there’s 
this sense, ‘Only gay actors should play gay characters, but then “WAIT— not THOSE 
gay actors, we need different gay actors, and they need to have this or that”. So there’s 
this level of dissatisfaction that is like...I don’t know... I mean encounter the thing on 
its own terms, but to condemn it before you’ve even seen it just seems pointless to me.
BS: And looking for a diatribe. 33
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JM: It’s like everyone is disgruntled about something without having all of the 
information. One of the criticisms we’ve been getting is ‘Oh wow, another cast of 
pretty gay white men’. Well first of all we have a black man and a person who is 
Latinx, so right away it’s not all white men, and but the play doesn’t work if it’s more 
diverse than that. It doesn’t mean those stories aren’t valuable or necessary but this 
particular story would not work or make logical sense. So...a little context please!
BS: And actually I think it’s pretty groundbreaking that he put those two 
characters in this group of men because in my experience in the 70’s that didn’t 
happen. We sadly didn’t have any people of color in our circle.
JM: Right. Emory typically hasn’t been played by a Latinx actor. That was a Ryan 
suggestion from very early on. He said ‘What do you think? I think there’s a way for 
us to try and bring another sensibility to this production and I think the character 
who can do that is Emory’ and I said ‘I know this brilliant actor, Robin de Jesús and 
that’s how we arrived at that choice. And what it does, in fact, I think, I hope in our 
version, is something very interesting with the characters of Bernard and Emory 
who actually have quite a lot to do together. Emory in a sort of teasing way makes all 
sorts of racial jokes at Bernard’s expense under the guise of it being funny or witty 
or to make the others laugh and you watch Bernard sort of tolerate it and that’s more 
interesting when one of the actors is black and one is Latinx. I also love that Emory 
is the one taking care of Bernard when they leave together. In our version you see 
all of the characters after the party and you see the two of them and where they go. 
I think its another level that’s always been in the play and merely by casting one of 
those roles differently it does something profound to that relationship. So Ryan’s 
original idea was actually illuminating to the play but still there’s this kind of knee 
jerk criticism without having any concept of the historical aspect of this play or it’s 
plot, it’s just ‘it needs more people of color’ .
BS: But then there wouldn’t have been, right? 
JM: Right.
BS: What else? This has been a lot. Oh, it’s the same cast right?
JM: Yes, it’s the entire cast from the Broadway revival, the Tony winning Broadway 
revival  (laughter). What’s nice is that within the space of the year between 
performing on stage and filming this movie it settled in all of them in a very deep 
way. They’re a particularly close cast. They have this kind of group text that started 
when they were doing the play that I’ve heard about. And it’s private, and it’s theirs, 
and they really do, probably more than any other company I’ve worked with, really 
do love each other. And I see that on the screen. And it has this effect of mitigating 
some of the harshness of the play. That’s all still there, but underneath it you have 
all these really tender gentle moments between all of them. Like just a glance or a 
touch. I like that were able to bring that to this.
BS: That makes it more playful and loving right?
JM: Yeah, yeah. So it’s not just an endless assault of drunken savagery. There’s a 
humanity to it. Which is just another take on it. And, whatever that is, that sensibility 
is on the screen and I think it helps mitigate some of the inherent pain in the piece. 
Like I said it’s unknowable to these actors what it would be like to be in this play 
in 1968. The 9 actors in the original cast, the straight ones and the gay ones, were 
all told ‘Do not be a part of this project, it is a career killer’ so what they did was 
incredibly courageous and brave. I mean our little movie could tank and it could be 
a career killer for these new guys, I don’t think that will happen, but the stakes just 
aren’t the same. We’re standing on their shoulders.
BS: That was brilliant. The play was brilliant and I’m sure so is the film. 
JM: Thank you for doing this. (via ZOOM) It was much better. Much nicer to see 
you.
BS: Yes! Welcome to our kitchen… Butterhead Kitchen! (laughter)
JM: It’s beautiful. 
BS: Thanks, friend. See you later.
JM: See you later.
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Stephen Libby: While researching for this 
interview I discovered that I am 3 days 

older than you. 
Ian Ziering: Really? Where’d you grow 

up?
SL: On a fishing island off the coast 
of Maine. I know you were raised 
in New Jersey. I am actually calling 
from Pennsylvania. So we’re 
practically twins.
(Laughs)

SL: Congratulations on 
the critical and audience 

response to Swamp Thing. 
Tell us about your character 
Daniel Cassidy/Blue Devil.
IZ: It’s just such top tier film 
making and so exciting its 

one of the first things I’d read 
in awhile that made my pointy 

bang-bang go doing-doing. 
(At this point I can not speak as I 

am laughing so hard which makes 
Ian laugh and we’re a mess. I ask him 

to repeat it and the cycle continues.) 
IZ: It’s actually jarring in its 
presentation...
SL: Your pointy bang-bang?
IZ: Swamp Thing...
SL: Uh-huh.... 
IZ: We go right to the boundaries of 

what is possible for a hard R rating 
for television. It wasn’t for adult 

content or sexual situations 
or language but more for 

the horror. It features 
really extraordinary 

drama and depth 
of character 

from some of the top writers and talent in Hollywood 
including Virginia Madsen, Jennifer Beals, James 
Wan(Aquaman), Len Wiseman(Underworld), Michael 
Clear and more. Usually it’s huge action piece, race, 
race, run, run to the next set piece, race, race to the 
next explosion and typically there’s not time for quality 
content. We had a one hundred million dollar budget 
for ten episodes. That’s amazing for TV. Eighty to 
ninety percent of the special effects were done in front 
of the camera versus CG. It was scary to watch while 
I was on set. We are delivering quality entertainment 
that has not been seen on television. 
SL: Your career has been a series of what would seem 
to be really fun projects. Beverly Hills 90201 just 
turned 30 years old. Does that seem possible to you?
IZ: No. But I do realize that I am fortunate to be part of 
90201. I am so appreciative for that time in my life and 
that start to my career. We had the reunion a couple of 
years ago. We celebrated the anniversary virtually due 
to to covid but will get together when we can. 
SL: That must have been a crazy time. You were 26 
and part of a national obsession and you became an 
overnight household name. What do people most 
recognize you from?
IZ: It really depends on the age of the person. If they are 
younger maybe they recognize me from Malibu Rescue. 
Almost any age will recognize me from Sharknado. 
That was something that just had a life of its own. No 
one could have predicted the popularity of it. If you are 
a little older maybe I get recognized from Dancing with 
the Stars. And if you’re our age probably from 90210.
SL: How are you and your children doing through 
covid? 
IZ: I am recently divorced and that is challenging 
during covid. I am home with my daughters who are 
attending school virtually. We are all experiencing a 
learning curve. All of the projects I am working on have 
been put on hold for the time being. 

IanZiering
“It makes my pointy bang-bang go DOING-DOING!!”

Yep! That’s what he said. And that’s why I am now, and always will be a fan of Ian Ziering. He 
is a very appreciative man who knows he struck gold with first Beverly Hills 90210 through 

the Skarknado series and Dancing With The Stars and Malibu Rescue and now the critically 
acclaimed and audience favorite, "Swamp Thing" as the Blue Devil.
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[3/4/2020]

Hey Stephen,
 Tyler Pratt here. I just moved to the LV from California. I’m 
the All Things Considered anchor and reporter for the new NPR 
station in this area – WLVR, part of the Lehigh Valley Public 
Media and PBS 39 family. Hi!
 I picked up your magazine while looking at apartments in 
Allentown Saturday and I had a real LOL reading your Ed. Note. 
That paragraph about registering to vote and bathhouses really got 
me! I also really enjoyed the content of your magazine and learned 
a lot. Thanks!
 I just wanted to quickly introduce myself. I’m an out gay man, 
a passionate journalist and looking forward to immersing myself 
in the LGBTQ community of this area. I would like to learn as much 
as I can about it!
  If you are free in the next few weeks to grab a coffee, bite or 
a drink I’d love to hear more about the area from  your perspective 
and find out different ways I can be involved!

–Tyler Pratt

Editor's Note: We did not get that coffee, bite or drink because almost immediately 
after Tyler sent this email all hell broke loose with COVID, and the shit show that is 
2020 has kept all the news reporters busy, even the legit ones! 

Stephen Libby: Hi Tyler! It’s really nice to talk to someone other than 
my cats and my husband who, after 6 months of isolating has also started 
meowing in response to all my questions/comments.
Tyler Pratt: It’s so nice to sit down and finally have a chat with you. Well, to 
finally answer your email questions. It’s been an intense news week slash six 
months. But, I’m currently in my happy place, having wrapped up work a 
little earlier than usual. (I should note: it’s 9 pm). I’m at home, having a little 
dinner, a cocktail and watching Monday Night Football. I even lit a candle, 
it’s very romantic.
SL: I also have that Monday Night Football scented candle. You’re right. 
It is very romantic! Back on March 4th you emailed to introduce yourself 
and explained that you worked for NPR and had recently relocated 
from California. So, what the fuck happened? Immediately after your 
relocation the Lehigh Valley went into lockdown. Now, I’m not blaming 
you directly, but seriously how can you not see a connection?
TP: Haha. When I left the West Coast, I gave myself two weeks to drive my 
truck across the country and just soak in all the beauty, tune out the news, 
and just chill. It was quite a jolt when I arrived and everything in the world 
began changing very rapidly soon after. 

 ’ve always said I love a challenge and I rolled into the Lehigh Valley just 
in time to truly take on one of the greatest of my life. But I also know each 
of us is being pushed to our limits more than ever right now. And despite 
many frustrations, I feel very lucky in my situation here. To be working in my 
dream field, which is public radio, with an incredible team, and documenting 
everything that is happening right now in this diverse place. 
SL: Had you even had an opportunity to get out and explore much of the 
valley so that you can compare and contrast with your life in CA? Did you 
have any connections to the Lehigh Valley at all prior to moving here? 
Have you been able to take advantage of our proximity to NYC and Philly 
prior to lockdown to see a Broadway show or anything?
TP: I took the job sight unseen. After lots of research on the Valley I was really 
intrigued. There are so many different types of people out here. And before 
the pandemic, the area appeared to really be growing. Moving out here put 
me close to many friends in Pittsburgh, Philly and DC and Baltimore and 
my boyfriend who lives in New York. Central California is gorgeous, but also 
expensive.   Moving to the Lehigh Valley offered a rare opportunity to help 
launch a brand-new public radio station - and the leap just felt right. 
 I should mention here I’m a southern boy, raised in Texas, but I’ve always 
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had a good bit of wanderlust, and I’ve been incredibly lucky to live in many 
different parts of the U.S. as I’ve chased my journalism career - a field that isn’t 
always easy to break into and make a living at. 
 I’ve been able to make it to the gayborhood in Philly once and am looking 
forward to going back when things are a bit more normal. I’m back and forth 
to New York a good bit to see my boo and I’m also pretty familiar with the 
city. I lived out there for a couple years when I went to Columbia Journalism 
School. 
 I’ve made a couple friends out here, after spending a few months holed 
up in my apartment. DJ Brad Scott has been showing me around and I’ve 
been learning about all the amazing history here. I’ve been up to Rainbow 
Mountain a couple times. And I’m really falling for Easton. I’ve got a cute 
apartment in Allentown right now, but I’m thinking about laying some roots 
down there in the spring. 
SL: You work on All Things Considered. Explain how that job is different 
in the Lehigh Valley than it was in CA. What is one of the most exciting 
stories/interviews you have done and why?
TP: One of the biggest differences is my station in CA was a news team of two. 
At Lehigh Valley Public Media, the home of WLVR and PBS39, we have a lot 
more reporters. It’s great to have so much collaboration and eyes on stories. 
 I was hired at WLVR to locally host All Things Considered, and launch 
evening newscasts for the station. Normally there is a little bit of adjustment 
time. But then everything hit all at once as soon as I got here. So much news 
started coming in all day long (we started calling it a firehose of news, and 
some days it still is), I was on-air doing the news after a week. However, soon 
after, I had to quarantine. So I started filing newscasts from my apartment. 
And now here we are six months later and I’m still working from home most 
days. 
 I have been able to get out in the Lehigh Valley community a lot while 
reporting on the social justice movement, particularly in Allentown. And to 
answer your question about the best interviews and stories I’ve done - it’s 
covering what’s happening right now as people push to end systematic racism 
and foster changes to create a more equitable society. I have experienced a 
great deal of privilege in my life, so I want to amplify and elevate the many 
voices working hard to achieve progress. And make sure we are shining a light 
on the right spots during this moment in history.  And in my coverage, I’m 
seeing new leaders begin to rise up in the Lehigh Valley. I’m looking forward 
to reporting on their journey.
 As a side note on an interview I wish I had gotten: the late nineties, early 
2000s boy band, 98 Degrees. Someone from their team called my station last 
year, hoping to get an interview - likely to help sell some tickets for a small 
tour they were doing. The receptionist hadn’t heard of them, so she turned 
them down. And when I found out I said, “I would have done it!” (I totally 
had a thing for Nick Lachey in my teens). Surprisingly, a friend got me into 
their show later. Turns out it was holiday-themed, and it was a true d-e-l-i-g-
h-t. Singing along to fun pop songs, while they did these cheesy dance moves 
as women of all ages went wild.
SL: Our Instagram guy, Tim is asking me to “tell him about me! Tell 
him I’m hilarious! Devilishly handsome! I have big boobs! Tell him how 
wonderful I am!” So, what is your relationship status? Could you make 
room in your relationship/home for Tim?
TP: Hey Tim!  For some reason the way you just described yourself sounds 
like Jimbo from Canada’s Drag Race and now I’m just really excited to meet 
you! As I mentioned, I have a terrific boyfriend, Greg, who is a photographer 

in New York. He’s got a fluffy cat, and I’m currently looking to adopt a scrappy 
lil’ dog. And with my work schedule, I think that’s all we can take on at the 
moment. 
SL: I know that you are very active on Grindr... nope, sorry wrong person. 
That was Tim again. Anyway, explain the tattoos, your fondness for whisky 
and how often do you dress up as a fairy princess? 
TP: I started getting tattoos in my early 30s and now I’ve lost count of how 
many I have. I plan to keep getting more. I love connecting with artists and 
finding great work to add to my body. I actually just got some black ink and 
stick and poke needles to start teaching myself how to do it. I could use a test 
subject. Tim?
 As for whiskey, while that has been part of my handle forever (I’m @
whiskeymagic on insta) I’ve really switched to tequila in recent years. Whiskey 
and I got along better in my 20s. Tequila and have a pretty great relationship 
now. Open, actually. I love exploring the whole world of tequila and mezcal. 
 As for the fairy princess, one of the biggest activities I miss pre-pandemic, 
is queer raves and house music. I’ve always been a fan of nightlife and going 
out and getting sweaty on a dance floor. Sometimes, I’ll even turn a look. I 
don’t give great wig face, but I do have a whole closet full of fun costumes, just 
waiting to twirl in. Maybe if things ever get back to normal, I’ll get all glittered 
up and see you at Stonewall’s dancefloor next year or an Easton tea dance. 
SL: How do you decompress at the end of the day after the endless shitshow 
newscycle 2020 has been?
TP: It’s a real toss-up between  getting a good workout in, cooking a healthy 
meal and watching a good docuseries OR vodka, pizza and binging Drag 
Race. This year has been a crazy ride, so really every evening is different. 

Tyler Pratt and Greg Endries
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Stephen Libby: Hello Kurtis! Thank you for doing this interview and thank 
you for being such an outspoken LGBTQ ally. Which brings me to my first 
question. Why are you such a vocal proponent for the LGBTQ community?
Kurtis Gabriel: Hello! You are so welcome, and thank you very much! It’s a really 
simple answer to a seemingly large issue (makes no sense to me why it’s such a 
large issue) which is, it is the right thing to do. There is no difference between one 
person, who identifies a certain way, or has a certain sexual orientation, to the next 
person. It is quite obvious after surface level digging that this is a very natural part 
of the natural world, and why wouldn’t the most advanced species on the planet 
be part of that same natural world? The differences YOU COULD point out, are 
between kind and hateful people. Between empathetic and narcissistic people. 
Between compassionate and ignorant people. We are all the same species. Hate 
is learned and handed down just the way love is. Hate will always exist, so that 
we know what love is, but we can move the meter over to the love side as much 
as possible. It is only logical and loving to step up and help marginalized people. 
SL: Are there major differences in how LGBTQ people are viewed in Canada 
vs the US?
KG: I am not as educated on this, but I would say not much. There are good 
people and ignorant people everywhere. There are the religious folks who are 
loving and logical in their beliefs, and there are religious people who seek out 
and look for a way to hate. There are logical, educated, loving and secure people, 

and there are hateful, spiteful, sad people. Everywhere has these groups, just gotta 
slowly turn the meter towards love, like I said. 
SL: As a professional athlete what are your thoughts about Colin Kapernick 
and taking a knee during a national anthem? 
KG: My thoughts are where the hell were all of us back then? I can say that I didn’t 
stand up back then. And I am ashamed. But I want to acknowledge that, and move 
forward on the right side of history this time. He is a hero of humanity. 
SL: Would you please translate the following sentence into American English? 
"I got off my chesterfield, grabbed my toque and went to one of the 6ix and 
spent a pocket full of loonies and toonies at timmies getting a couple of 
double-doubles, eh."
KG: Haha! This is how way-up-north-people talk, I guess. Most of Canada lives 
in suburban or urban areas and don’t talk like this, but I will humour you. “I got 
off my sofa, grabbed my winter hat/beanie, went to Toronto and spent my pocket 
change at Tim Horton’s getting a couple double milk, double sugar coffees.”
SL: Haha! That is freakin’ amazing! What is the first thing you are looking 
forward to doing post covid?
KG: Unequivocally dancing at the bar with my girlfriend of almost 6 months. We 
have never been able to do that. 
SL: I hope you and we all get to dance with our partners, spouses and friends 
very soon!

Ally Merchandise  designed and produced by Snyder’s Shore Store. ALLY Hockey shirts are a way to show your support for your LGBT friends and 
community members. Proceeds from the sale go to YOU CAN PLAY to help broke down the barriers that LGBT players face and to make the game of 
hockey for everyone. Shirts, hoodies, tote bags, and autographed Kurtis Gabriel photographs are available for purchase at snydersshorestore.etsy.com.

K urtis Gabriel is a Canadian professional ice hockey 

forward. He is currently playing with the Lehigh 

Valley Phantoms in the American Hockey League 

(AHL) while under contract with the Philadelphia 

Flyers of National Hockey League (NHL). Kurtis is 

an outspoken Ally to the LGBTQ community and 

has leant his name to numerous fundraisers in the 

Lehigh Valley. Hockey is the sport that uses terms 

like backdoor, 3-on-2, biscuit in the basket, grinder, 

face wash, power forward and too many more to 

list here. Thank you to Adrian Shanker for the assist 

with this interview.

Kurtis 
Gabriel

interview by Stephen Libby

photo by Rusty Sinton / Tumbling Run Photography
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The new edition of Mike Ruiz’s annual calendar turns the page on a difficult 2020 and looks ahead to a more hopeful, huggable 
2021! Pitties and Pecs is bigger and sexier than ever before -- eighteen months of perfection -- featuring some of the most 

lovable pups in the arms of equally gorgeous, male fitness models. As always, Mike’s vision is captivating and provocative, but his 
message is timeless… To end the discrimination and misunderstanding of the beloved Pit Bull type dog!
 A behind-the-scenes look at the making of the calendar is available at youtu.be/Ozmsw8515i0
 “This year’s calendar is so important because the pandemic has imposed so many restrictions on how we can actively help these 
inherently good souls,” Mike Ruiz explains. He points out how initially, the pandemic helped to get animals out of shelters because 
everyone wanted a companion during the quarantine. Sadly, many of the dogs are being returned as people go back to work. “It’s 
so sad that these sweet souls were there to give love to people in isolation but were not 
considered when the need had passed,” Ruiz reflects.  “These are living, sentient beings 
that are not here for our entertainment nor are they disposable. That’s why I feel the need 
to work harder than ever to help educate people.”  
 He is hoping that everyone will find it in their hearts to support this year’s calendar. 
100% of the proceeds go the rescue.  Not one penny goes to anything or anyone else.
She hopes the calendar will open people’s eyes and hearts and change misconceptions 
about this goofy and jolly breed.  
 Mike Ruiz’s 2021 calendar, Pitties and Pecs is available for only $24.99 at 
www.etsy.com/shop/PhillyBullyTeam

C e l e b r i t y  P h o t o g r a p h e r  M i ke  R u i z  P r e s e n t s

The 'Pitties & Pecs' 2021 Calendar
Benefitting Philly Bully Team Animal Rescue
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Sweet & Savory New Recipes

for your Holiday Gatherings

Bu�erhead Kitchen Muhammara
Syrian Roasted Red Pepper Pomegranate Walnut Dip

• one 12 oz jar roasted red peppers, drained
• ½ cup panko breadcrumbs
• 2 tsp lemon juice
• 1 ½ Tbsp pomegranate molasses
• ½ Tbsp balsamic vinegar
• ½ Tbsp tomato paste 
• ½ cup chopped walnuts

• 1 tsp salt
• 1 clove garlic (or ½ tsp jarred minced   
 garlic)
• ¼ tsp red pepper flakes
• 1 tsp cumin
• 2 Tbsp olive oil*

Ingredients

Directions
• Add everything to a food processor (we use a Ninja) or high speed blender 
in the order of the ingredient list.  Blend until smooth.
• Serve immediately, or if time, allow to sit in the fridge for a few hours to 
best combine flavors.

• Serve with pita wedges, tortilla chips, fresh vegetables, etc. It’s also amaz-
ing as a sandwich spread. 
skip the oil if preferred 

We love this savory spread year-round but it’s an especially decadent addition to a 
holiday party or meal. 
prep time: 10 minutes | cook time: 0 minutes | serves: 8-10)

Bu�erhead Kitchen Gingerbread
Cake Cookies
These cookies contain so many spices that they not only taste amazing but 
also support your immune system during the fall & winter! 

prep time: 10 minutes | cook time: 9 minutes | makes 1 dozen cookies

• 1 cup flour minus 2 Tbsp
• 2 Tbsp cornstarch
• ½ tsp baking soda
• ¼ tsp salt
• 1 ¼ tsp ground ginger
• ¼ tsp cinnamon
• ⅛ tsp ground cloves

• ¼ cup applesauce (unsweetened)
• ⅓ cup pure maple syrup
• 2 Tbsp molasses (not blackstrap or  
 extra dark)
• 1 tsp vanilla extract
• Sprinkle of coconut sugar or sugar of  
 choice 

Ingredients

Directions
• Preheat oven to 350 degrees. 
• Fill a 1 cup measuring cup with flour and level with the back of a knife. Scoop 
out 2 Tbsp of flour & return it to the bag of flour.  Add 2 Tbsp of cornstarch to 
the measuring cup of flour to replace the flour you removed.  The purpose of this 
is to make a lighter pastry-type flour which makes these cookies fluffy & chewy. 
• Sift the flour, baking soda, salt, ginger, cinnamon & ground cloves into a large 
bowl.  
• In a separate bowl, mix the applesauce, maple syrup, molasses & vanilla. 

• Form a ‘well’ in the middle of the dry ingredients & pour the liquid ingredients 
into it.  Gently stir all ingredients together. 
• Use a 1 Tbsp scoop & drop 12 scoops onto a parchment paper lined baking 
sheet. 
• Sprinkle a pinch of coconut sugar onto each cookie.
• Bake for 9 minutes. 
• Using the parchment paper, lift cookies off the hot baking sheet & set on a cool 
surface to cool.  They are also so tasty when they are warm!

by Jason SizemoreWe welcome everyone at Bu�erhead Kitchen! Whether you’re vegan, vegan-curious or just hungry, we’re happy to share 
what we love, with you.  Enjoying vegan foods has an instant impact on the world and your health. Did you know that 

eating vegan for just ONE day saves 3 or more animals’ lives, 990 gallons of water, 36 pounds of grain, 27 square feet of forest and 
18 pounds of CO2? Crazy, right?! Not to mention the many health benefits and amazing tastes! 

bu�erheadkitchen.com
@bu�erheadkitchendkitch
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FREE STD exam, diagnosis, education and treatment.

Ask us about PrEP!

THURSDAYS 1 - 4 PM

BY APPOINTMENT ONLY

For appointment, call 484-503-8008

100 N. 3rd Street, 2nd Floor • Easton, PA 18042

St. Luke’s Easton STD Clinic
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umptuously sweet and intensely flavored, ice wine ranks among 
the world’s finest – and often most expensive – dessert wines. More 
than extraordinary taste, however, makes this wine so appealing: 

Knowing the effort that goes into crafting this appropriately named 
elixir invites splurge-worthy sipping during the holidays. (If none of 

the traditional celebrations grab you, perhaps get in touch with your 
inner pagan by hosting a Winter Solstice Eve dinner?)

 The story begins with ice wine grapes, most popularly Vidal 
or Riesling, that remain on the vine until the mercury drops to 

bone-chilling levels. Frozen like clusters of marbles, the grapes 
are traditionally hand-harvested in bitter cold conditions – 

sustained at 17.6°F  or lower – several hours before the sun 
rises. The event seems almost out of kilter with nature as 

the frozen silence of a country night is shattered by a 
flurry of activity. Flickering beams from headlamps and 

lanterns create eerie shadows as workers, bundled in 
countless layers of clothing, snip clusters of solid 

grapes from vines as quickly as frigid fingers allow. 
In a race against time and temperature, the crew 

works its way down the rows before the ruddy, 
leathery-looking grapes – which have developed 

honeyed, apricot-like flavors during the 
extended hanging time – are delivered to 

an unheated pressing room. Or, at least 
those grapes that haven’t been destroyed 

by hail or windstorms or succumbed to 
ruinous rot (not to be confused with the 

desirable botrytis cenerea, or “noble 
rot,” which heightens the flavor of 

many late harvest wines). Hand-
tied mesh netting around the vines 

often helps deter birds tempted 
by the candy-sweet fruit. 

 The grapes are then crushed 
at these extremely low 

temperatures to ensure that the water in them remains in frozen crystal form, while 
the richer components of the juice can run freely to fermentation. Crushing rock-
hard fruit takes considerable time, and the chunks of ice left behind may damage 
costly machinery. However, when the amber liquid finally begins to trickle from the 
press, the fragrance is explosive. 
 While the elimination of water from the extract ensures a complex, concentrated 
taste – after all, nothing remains but sugars and acids – it also reduces the amount 
of wine that can be produced. Low yield, high risk, and massive amounts of labor 
all factor into the (sometimes) breathtaking price of ice wine, which can soar well 
over $100 for a slender little 375-ml bottle imported from a renowned German 
estate. And demand always exceeds supply.
 Originating in Germany more than two centuries ago, imported Eiswein may 
become increasingly rare in the future due to climate change: Warmer temperatures 
in 2017 and 2018 saw a reduction in the number of German wine regions that 
could produce this limited specialty, and 2019 brought the first complete Eiswein 
harvest failure nationwide. That fact alone seems reason enough to become a 
climate change activist. 
  A few regions in the U.S. craft ice wine through traditional methods, though 
climactic changes also impact production in this country. Chilly Canada, though, 
has emerged as the world’s leading supplier, even as growing audiences in China, 
Japan, and Scandinavia clamor for more of this luscious liquid. 
 As a workaround to an uncooperative Mother Nature, an artificial freezing 
process called cryoextraction offers greater control for winemakers who can 
harvest, freeze, and press the grapes at their peak of flavor. A happy byproduct of 
this process is more affordable pricing for consumers. Wagner Vineyards, located 
in New York’s Finger Lakes region, has employed this method since the 1980s 
and find that it provides greater consistency for their highly rated “iced” dessert 
wines. (Cryo wines are also referred to as “ice box” wines.) Wagner Riesling Ice and 
Wagner Vidal Ice, the only domestic “iced” wines offered through Pennsylvania’s 
Fine Wine & Good Spirits stores and website, are both priced at $24.99. In 
comparison, Dr Loosen Estate Riesling Eiswein fetches a cool $85.99 for the same 
375-ml size bottle. [Info on supplies and prices is accurate at press time.]
     Regardless of your personal preferences – whether for specific grapes, country 
of origin, or method of freezing – opening a bottle of ice wine provides an 
incomparable, voluptuous conclusion to dinner. 

Serving at a temperature between 45 and 55 degrees is optimal, and use a glass with a bowl large enough to 
swirl the contents: You want to release the aromas of this rich, full-bodied wine. 

Although ice wine has enough character to stand by itself as dessert, there’s a fascinating transformation 
of flavor that occurs when coupled with the perfect food partner. The general rule is to make sure the 
dessert is not sweeter than the wine, making dark or bitter chocolate desserts – even cheesecake – prime 
candidates. Just say no to ice cream.
Savory foods also present exciting taste combinations, from foie gras to washed rind cheeses, which are 

soft, pungent and gloriously smelly. Think Epoisses or Taleggio. 
Blue cheeses work, too, on the principle that opposites attract: Their salt offsets the sweetness of the 
wine. Put Roquefort or Gorgonzola on your shopping list.
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A s I worked my way down a rabbit warren of halls to find the Technical 
Services Department of Irwin College, I was distracted by a picture of 

a beautiful woman.
 “Wow,” I whispered at the poster. Below the image I read, Poetry Reading, 
December  21st. Today was the 21st.
 I mentally filed it under: ‘You really should get out more.’ Which is where 
most of my good intentions go to die. I walked on, after all, I was on duty.
 In a windowless workroom crammed with electronic gadgets, I explained 
to Cam Lawrence, Irwin College’s geeky Director of Tech Services, that I was 
there to investigate the equipment thefts.
 “We just found the discrepancies yesterday,” 
drawled Lawrence lifting a stack of spread sheets 
from his desk. “Here’s a list of what was, uh, 
stolen over the last two years. We put this together 
yesterday.” I scanned it noting the bottom line. 
The replacement value could have underwritten 
ten guest lecturers at Irwin College, for a year. 
He added, “I have some work study students you 
should talk to, they’re really the ones who, uh, 
uncovered the losses.”
 This was surprisingly frank. A circus parade 
of inventory had marched out of town right 
under Lawrence’s nose and he hadn’t even 
caught a whiff of the peanuts. It was the students 
who had blown the whistle.  
 “We come in at eight and each grab a handful 
of these green or pink slips. Then we go around 
all day setting up equipment or bringing it back 
here,” said Oren Baylor, a college version of Beaver Cleaver.
 “And when we started the inventory yesterday afternoon, like, half the list 
was gone,” continued Tim MacGonigal, a tall, lanky teenager with sandy hair.
 “Somebody must have grabbed some of the slips. They’d go pick up 
the stuff and just carry it off. The thieves must have had keys.” Tim had 
emphasized thieves like a Hardy boy, hot on the trail of a shifty suspect.
 “The only record was the pink slip? What about the green set-up slips, 
what happened to those?” I asked as I took notes.
 “The green slips are missing too,” said Tim MacGonigal.
 And...there was a theft the day before yesterday?” I asked, flipping back 
over some briefing notes. They both nodded. “Who reported it?”
 “Some English teacher,” said Oren Baylor. “That’s when Mr. Lawrence 

decided to do inventory. He’s telling everyone that it’s the end of the year 
inventory, like we do it every year, but it’s been like, I don’t know...decades 
since anybody’s done it.”
 Oren Baylor started describing pieces of missing equipment, I stopped 
him with, “Any ideas who’s doing this?”
 He hesitated, then shook his head, “I don’t think so. I mean, I don’t want 
to get anybody in trouble. It’s not like I know anything,” He even had the 
Beaver whine down.
 I didn’t have time to wheedle, so I said sharply, “Withholding information 
from the police is obstructing the law, we could continue talking about this 

down at the station...” That’s me, good cop/bad 
cop, the economy version.
  Baylor stared at me open mouthed, then 
said after some thought, “I really don’t know 
anything, it’s just...I can’t see how anybody could 
do this unless they’d worked here. I don’t mean 
Tim or anything. Um...I have a final...I gotta go 
soon.”
   Baylor was right, the thief had to know the 
department’s routine. “Oren, who else has 
worked here in the last few years?” I asked them.
 Baylor piped up, “Just one guy I know, Gary 
Argon. He quit a few months before he graduated 
last year.”
   “I don’t want to get anybody into trouble, 
either...” balked MacGonigal when I turned to 
him.
 I sighed, “Look Tim, don’t you think a person 

stealing a bus load of equipment should get into trouble? Your tuition dollars 
paid for that loot.”
 He nodded, then shrugged, “Um, like Oren said, Gary was here last year, 
and since then we’ve heard that people seen a ton of AV equipment at his 
parent’s house?” He looked at Oren for confirmation.
 Oren nodded back, saying, “And Gary had a big argument with Cam 
Lawrence.”
 I made a note to track down Argon after I spoke to the professor who’d 
reported the recent theft.
 “Professor Pearson?” I asked the woman erasing the chalk board.
 “Oh!” she said turning, “I didn’t hear you come in.” She paused, her eyes 
darted over me for an instant then rested on the badge I held up. She nodded. 

I’m Maggie Gale. I’m fairly tall, have light brown hair, in pretty good shape, and I’m a Lesbian. These 

days I’m a private detective, but this story is about a case I investigated when I was on the Fenchester 

Police Force, several years ago, around Christmas time. In those days I was single…and not loving it.

The Limelight
A  M A G G I E  G A L E  M Y S T E R Y

by Liz Bradbury
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“Campus Security told me you were coming over. I’m so sorry, I can’t speak with 
you for very long. I have a student conference in about five minutes. Grades. 
Always stressful for students at the end of the semester, and so near the holidays.”

Yipe! This was the poetry poster woman! Geez, what a hottie. I don’t think I’d 
ever seen such a pretty face. And her body was magnificent. Not skinny like snap-
in-two straight girls, she was full and womanly. Zoftig, like a Reubens painting. 
The type to turn heads. Certainly Lesbian heads, mine for example. I nearly 
tripped over a box of books reaching for her extended hand.

“I’m Lieutenant Maggie Gale, Fenchester Police,” I said, shifting from fluster 
to business. I covered by looking at my notes. “You called in the theft? What 
happened?”

Her hazel eyes flashed with amusement as she brushed a strand of shoulder 
length blond hair behind her ear. “You’re a Lieutenant? And you’re investigating 
a theft?”

I exhaled, “Just a favor I’m doing, and so many of the other investigators are 
already off for the holidays.”

“And you like the investigations? You do, don’t you?” she smiled. When I 
smiled back slightly she went on, “Well, I’m not sure I have that much to tell. 
Two days ago, I did a final using a projector hooked to my laptop. I packed up my 
laptop, I never leave it anywhere…and then I realized I needed the projector for 
my next class. So I locked the classroom door and carried my laptop and bag to 
the office down the hall to call the tech department to arrange it, but he said there 
was no record of my having a projector. I didn’t know how to respond to that. He 
seemed adamant about it.” She paused recalling it with a head shake, then went 
on, “I wasn’t sure whether to insist he was wrong or just shrug and use it during 
the next class. I finally suggested he send someone to pick it up at 3pm, adding 
that it had the words Irwin Tech Department painted plainly in white on its side. 
I even remembered the painted inventory number, 105. He seemed to believe me 
after that.”

“You remembered the inventory number?”
“I’m not Sherlock Holmes,” she laughed. “It happens to be the same number 

as this room.”
“And you were talking on the phone to a student or...”
“Oh, it was Cam Lawrence, the head of the department. I recognized his 

voice.” She was looking at me closely, her head tilted just a bit to the side. She 
said in a very different voice, “What beautiful eyes you have, I don’t know many 
women with green eyes.”

I could feel my face flush. “Thank you, that’s a nice thing to say...um...then 
what happened...with the projector?

“I came back here, unlocked the door to the classroom and the projector was 
gone. I called the tech department back but they’d all gone to lunch, so I phoned 
campus security. Did I open a can of worms?” she asked curiously.

“Bucket of snakes on speed...is there anything else?” I asked meeting her eyes.
She shook her head then smiled. “Anything else would be guessing...I’d rather 

leave something out than give you the wrong impression. But...on a completely 
different subject...”

She invited me to her poetry reading that night, then glanced at her watch 
and apologized again for needing to leave. The space was far less interesting 
without her in it.

Read part two of The Limelight — A Maggie Gale Mystery
by Liz Bradbury at thegayjournal.net

Her hazel 
eyes 
flashed 
with 
amusement 
as she 
brushed a 
strand of 
shoulder 
length 
blond hair 
behind her 
ear. 
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S omething I hear a lot as a coach and trainer is, “I need to 
get in shape first before starting a strength and conditioning 
program”. Here’s the secret: the best starting point is wherever 

you are right this minute. You’ve heard the phrase, “everyone starts 
somewhere,” right?
 Some of us got a head start 
with school sports and maintain 
an active lifestyle. But even 
athletically inclined people have 
their fitness ups and downs with 
everything life throws at us. And 
some of us have never set foot in 
a gym, hiked a mountain, or even 
dreamed of setting physical goals 
for ourselves. 
 Maybe your job has you 
sitting hunched over a computer 
and you’ve developed back pain 
from years of muscular inactivity. 
Maybe you were a college athlete 
who “fell off the wagon” for 
a few years. Or maybe you’ve 
been overtraining to the point of 
injury.
 At Test Your Metal Fitness 
and Performance, we’ve had 
everyone of all fitness levels and 
abilities cross our door over the 
last ten years. Whether you’re a 
non-athlete, prior athlete, world-
class competitor, small child, 
senior citizen, mom-to-be, or 
have special needs, we’ve worked 
with and motivated countless 
people just like you to be the 
healthiest version of themselves. 
Whoever you are, your goals are 
our goals. 
 Our coaches are people who genuinely care about how we can 
advance you to your next level. They understand what needs to be 
done to get the most out of your hour, expect you to work hard, and 

help you to zone out from your day and into your goals. 
We’re more than just a gym. Community is everything to us, and 

we’ve fostered one of the most supportive and inclusive gym cultures 
in the Lehigh Valley – or anywhere. Don’t take it from us, here are 

some things our members have 
said:
 Coming into a class, you may 
worry, “I can’t do half of this stuff! 
What are they talking about? 
Everyone will be watching me 
make a fool of myself.” Many of 
our members felt the same fear 
themselves, and that’s why we’re 
such an incredibly supportive 
community today: we all 
remember where we were on day 
1, and we cheer each other on 
every step of the way. 
 While we’re a class-based facility, 
we take a personal approach to 
coaching very seriously. Everyone 
gets individual coaching attention. 
In the beginning you may feel 
as though your coach’s eyes are 
strictly on you, because we want 
you to move properly and not 
develop bad habits. 
 Have I made you think about 
your own fitness journey? I hope 
so. And when I say “journey,” 
I mean it in its literal sense: 
“passage or progress from one 
stage to another. “ We’re all on 
that journey together, and it 
should be fun, not a lonely road. 
If you get yourself through our 
doors, I think our coaches and 
members will keep you there. It’s 

a no-brainer – get healthy and make friends at the same time! 
To get your three free trial classes, go to testyourmetal.com, 

and start your journey – wherever you may be!

Fitness is a Journey
                and you're at the right place to start

by Jamie DiSabatino

Here’s the 
secret: the best 
starting point 

is wherever you 
are right this 

minute. You’ve 
heard the 

phrase, 
“everyone starts 

somewhere,” 
right?

testyourmetal.com | (570) 856-1462 |      @testyourmetal |       @testyourmetalfitness|      @        @48
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